DenepanbHOE areHTCTBO 0 0OPA30BAHUIO
[ocynapcTBeHHOE 00pa30BaTENbHOE YUPEKIACHHE
BEICIIIETO MIPO(ECCHOHATIBHOTO 00pa30BaHUs
IIETPO3ABOJICKMM I'OCYIAPCTBEHHBIM YHUBEPCUTET

U.E. Abpamosa

VUHTOHALIUA AHIJIMMCKOI'O SI13bIKA. BBEJJEHUE

VueOHO-METOAUUECKOE IOCOOHE O AHTIMICKON HHTOHALINT
AJId CTYACHTOB 1 Kypca OpUAUICCKOTO (I)aKYJ'ILTeTa

(moTmoJTHUTENbHAS KBATM(DUKALINS «IIEPEBOAUHK B cepe MPOPecCHOHATLHON KOMMYHHUKAIHH)
Yacts 2

METPO3ABO/ICK
2005



20

BBK 81.432.1-1-923
Al61
VK 81.2

PenenseHTsr:
3aBeyronas kKadeApoil HHOCTPAHHBIX SI3BIKOB
Kapensckoro ¢pummana C3AI'C, nonenr O.C. Tatibakosa,
3aBeyonas Kageapoil HHOCTPAHHBIX SI3BIKOB TEXHHUYECKHUX
daxynsreroB Ilerpl'Y, nonent E. 4. Coxonosa

Ileuamaemcs no pewenuro
PeOaKyOUHHO-U30AMeNbCKo2o cosema Ilempl’y

Aopamosa U.E.

Al161  «MHuToHaius aHrmicKoro s3bika. Beenenue» / ULE.
Aopamosa. — [Terpo3aBojck: M3a-so Iletpl'V, 2005. — c.
ISBN

[Ipennaraemoe yaeOHO-MeTOMUECKOE TOCOONE TIPECTaBIsET COO0H MPAKTUKYM 0 WHTOHAIIMH aHTIIHHCKOTO
s3pika. Llenp mocobus — (opMHpOBaHME HABBIKOB IPAaBUIIBHOTO aHIJIMKICKOTO TPOW3HOLIEHHS W HMHTOHALUH Yy
CTY/ICHTOB HESI3bIKOBBIX CIIEIMAIBLHOCTEH, MCIOJIb3YIOIMX WHOCTPAHHBI S3bIK B CBOEH MpogecCHOHATIBHOM

JACATCIBbHOCTH.
[Tocobue cocTout u3 TeOpeTI/I‘IeCKOf/'I qacTu, TA€ JA€TCA TCOPETUUCCKOEC TOJIKOBAHUE OCHOBHBIX (1)0HCTI/I‘ICCKI/IX

TCPMHUHOB U HOHﬂTHﬁ, u HpaKTH‘IeCKOﬁ, BKHIO‘IaIOIlIeﬁ B cebs MHTOHAIMOHHBIC YIPAaXHCHUSA, HAIIPABJICHHBIC Ha

MPaKTUYECKOE YCBOCHUE MaTEpUaIa.
TTocobue aApeCOBAHO CTYJACHTAM HCA3BIKOBLIX (I)aKyJ'IBTeTOB, 06yqa}0mnx0ﬂ I[OHOHHHTGHBHOﬁ KBaJ'II/I(l)I/IKaL[I/II/I

«MEepeBOAYNK B cdepe NpodecCHOHATHHOW  KOMMYHHKAIMW», IPENoAaBaTelsiM (POHETHKHM aHIJIMHCKOTO S3BIKA,
MINPOKOMY KPYTy YNTATENeH, CAMOCTOSTENHEHO U3Y4alOINX HHOCTPAHHbIE S3BIKH.

BBbK 81.432.1-1-923

© N.E. Abpamoga, 2005-10
© IleTpo3aBoACKHIA TOCYJapCTBEHHBIN
yHuBepcuret, 2005

ISBN



21

COJAEPKAHUE
Yacts II (mpaktuueckas). KoMnoneHTb HHTOHALIMK 21
II.1. VHTEeHCHBHOCTH 21
I1.2. Temm u put™m 26
I1.3. Ilay3sl 34
I1.4. Menoauka 35
Cnucok (hOHETHYECKUX TEPMHUHOB 48
Cnucok peKOMEHI0BaHHOMU JIUTEPATYpPbI 61
[Tpunoxenus 63

Yactsb 2 (mpakTH4YecKas)
KOMIIOHEHTBI MHTOHAIIHU

@DOHETUYECKHE CPEICTBA, C MOMOILBIO KOTOPHIX MPOUCXOJUT UHTOHALIMOHHOE O(QOpMIICHHE
¢pas3pl, NPUHATO HA3bIBaTh KOMHOHeHmamu uxmonayuu. K HUM OTHOCATCSA ClenyloIIHe
(oHeTHUeCKUE XapaKTePUCTHKU:

B YHTEHCUBHOCTH (AMHAMUYECKUN KOMIIOHEHT);

B UIMTENbHOCTH WK TeMI (BpEMEHHON, TEMIIOPAJIbHbIN KOMIIOHEHT);
B may3sl;
]

qacToTa OCHOBHOI'O TOHA rojioca (BbICOTHBIﬁ I MENOAUYECKUI KOMHOHeHT);

TeMOp
COR MHTEHCUBHOCTH SOR

(Ounamuueckuii komnonernm)

Hunamuueckas opaanuzayus BBICKa3bIBAaHUS (unmencusnocmn) MO TIMHSETCS
o0uIe()OHETUYECKOM 3aKOHOMEPHOCTH: JUIsl JIOOOr0 BBICKA3bIBAaHUS XapaKTEpHO OciallieHue
TPOMKOCTH OT €ro Havaja K KOHIy. boiee Bcero ocma0usercss WHTEHCUBHOCTH K KOHILY
3aBEpILIEHHOI0 MOBECTBOBAHUS, MEHEE — K KOHIly HE3aBEpIIEHHONW CHHTarMbl WJIM BOCKJIMLIAQHMS,
€CJIM MHTOHALMOHHBIN IIEHTP PacIoyio’KeH OJM3KO K KOHILY BBICKA3bIBAHMUS.

OcHoBHast (YHKIHS UHMEHCUBHOCMY 3aKIIOYaeTCsl B BBIIEICHUH KaKOH-THOO dYacTh
BbICKa3bIBaHUS. (DoHETHYecKoe BBIJCICHHE OOBIYHO HA3bIBAIOT YyoapeHuem. YIapeHHE Kak

CYHnEpCErMCHTHOC CPCACTBO MOKCT HAKIAAbIBATLCA Ha TPYyHIly CJIOroB W OPraHU30BLIBATH
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PUTMHYECKYIO CTPYKTYpy CJIOBa, TEM CaMbiM oOecrieurBas (POHETHYECKYIO IEIIOCTHOCTH CIIOBa
(cnosecnoe yoapenue).

CrioBecHOE ymapeHue, MCIOJb3yeMOe Kak B PYCCKOM TakK M aHTJIHMHACKOM SI3BIKAX MPUHSATO
Ha3bIBaTh JUHAMHYECKUM (WM CHIIOBBIM). OJHAKO JJIsi PYCCKOTO SI3bIKa Haubojiee BaXKHBIMH
NpU3HAKAMH SIBJIIOTCS  JUTUTEIBHOCTh (KOJNIMYECTBEHHBIM ITOKa3aresib) W KAdecTBO YAapHOTO
[JIaCHOTO. B aHTITHICKOM JKe sI3BIKE HApsy C JIMTEILHOCTHIO OOJBIIYIO POJIb, YEM B PYCCKOM
UrpacT MHTEHCHBHOCTH. [JIaCHBIC B YAApHBIX CJIOrax aHTJIMHCKHX CJIOB MPOU3HOCITCS IPOMYE U
JIOJTBIIIE.

B aHrmmiickoM s3bIKE CIOBECHOC YIApCHHE HE TOJIBKO 00ecrednBacT (OHETHUCCKYIO
I[EJIOCTHOCTD CJIOBA, HO M MIPACT 3HAYUTEIBHYIO POJIb B Pa3IMYCHUU CIOB. Tak B 3aBUCHMOCTH OT
MecCTa yJapeHHs pa3jInyaroT TaKWe rPaMMATHYECKHe KJIACCHI CJIOB KaK HMs CYIIECTBUTEIHLHOE U
raaroy. Y TJarojioB yAapeHHe IMajacT Ha BTOPOM WM TPETHM CJIOT, Y CYIIECTBHUTEIBHBIX — Ha

IIEPBBII CIIOT.
Jd 1 Oobpasyime 2nazonvt om cae0yOUUX CYUWeCMEUmMenbHblX npu noMouiu KoHeepcuu

nymem U3MEeHernus mecma yoapenuﬂ. Hepeee@ume nojayuuneuiuecs 2iaz2ojisl.

Accent, compress, conflict, conscript, contest, decrease, discord, discourse, enfilade, essay,
export, impact, impress, imprint, increase, invite, farewell, misfit, perfect, perfume, produce,

prospect, reprint, transplant.

v'v'Y' BuumareibHo upounTtaiiTe cioBa B Taéamme. OGpaTHTe BHHMAaHHE, KAK B

3aBUCUMOCTH OT MeCTa YIapCHUsl MCHAIKOTCSA 3HAYECHUSA CJI0B:

1. invalid = a person who cannot look after him/herself because of illness,
old age orinjury
invalid - not legally or officially acceptable

2. present —a) gift; b) existing or happening now
present — a) to give smth to smb; b) to cause smth to happen; c) to give a
speech etc.

3. personnel office - a private office
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personnel office - the office where you apply for a job

4. object —an aim or a purpose

object — to disagree with smth

5. August - the eighth month of the year

august - old, famous, and respected

6. console - control panel in the front of a machine or computer
console - to make someone feel better

7. trusty - reliable or can be trusted

trustee - a person who manages someone else’s property

8. subject — smth or smb that is being discussed

subject — to bring smb or smth under your control, especially by force

J\J\ 2. Hpouumaﬁme u anomnume cnedylou(ue cyuiecmeumellbHble U 2ji1azojivl, Komopbsle

00UHAKOBO RUMWYMCA U RPOUZHOCAMCA .

Address / to address, affront / to affront, apparel / to apparel, answer / to answer, bandage /
to bandage, bother / to bother, butter / to butter, cement / to cement, compliment / to compliment,
commune / to commune, counterbalance / to counterbalance, countercharge / to countercharge,
counterfeit / to counterfeit, covenant / to covenant, defeat / to defeat, dismay / to dismay, dispatch /
to dispatch, exhaust / to exhaust, exercise / to exercise, exhibit / to exhibit, forecast / to forecast,
favour / to favour, harvest / to harvest, guarantee / to guarantee, journey / to journey, mistake / to
mistake, monitor / to monitor, negative / to negative, passport / to passport, prostitute / to prostitute,

quarrel / to quarrel.
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JJd 3 Ilpouumaiime u  npoananusupyiime  RPOU3HOUIEHUE  CYULECHIGUMEIbHBIX

(npunazamenvhnvix) u 21a20108, okanuusaruwuxca na —ate-. Chopmynupyiime npaeuno ux

npousHecenus:

Affricate / to affricate, affix / to affix, agglomerate / to agglomerate, aggregate / to aggregate,
approximate / to approximate, appropriate / to appropriate, certificate / to certificate, collocate / to
collocate, confine / to confine, delegate / to delegate, deviate / to deviate, duplicate / to duplicate,
estimate / to estimate, excuse / to excuse, graduate / to graduate, intimate / to intimate, moderate / to
moderate, progress / to progress, protest / to protest, rebel / to rebel, refuse / to refuse, record / to
record.

J\JN 4, Hpouumaﬁme u 3anomHume Cﬂeoymmue cyuiecmeumelbHoble U npujiazameéiibHbole,

Komopbte 00UHAKO0BO nuwiymca u RpOU3HOCAmMCA:

Adult n, adj., agglomerate n, adj., aggregate n, adj., compound n, adj., conjugate n, adj., go-

ahead n, adj., inverse n, adj., covert n, adj., crosscut n, adj., degenerate n, adj., laminate n, adj.

J\JN 5. Buumamenvno npouumaﬁme u 3anomHume me()ylomue cyuiecmeumeliblHble U

npujazameiibHble, KOmopble 00UHAKO080 nRUWymcs, HO RpOU3HOCAMCA NO-PA3HOM)):

Adept, agape, all-star, arsenic, august, excess, lupine, lowdown/ low-down, minute, pussy.

‘/‘/‘/ KoauuecTBo YaapHBIX CJ0roB IMO3BOJHET OTIUYATD IMPOCTOEC COUYETAHHUE [IBYX

AHIJIMHCKHUX ¢JIOB (non-compound) OT CJ102KHOCOCTABHOI'O CYyIIeCTBUTEIbHOIO (compound):

a ‘hot dog — a cooked sausage in a long round piece of bread

a ‘hot ‘dog — a dog which is hot
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Jd 6. Ilpouumaiime cnedywowue cnoea, oodpawyas enumanue Ha yoapuvle ciaocu. Kax

Koiiuuecmeo ydapnbtx CJ10206 6UsAem HA 3HAYCHUE IMUX C106?

A ‘freeway — a ‘free ‘way, a ‘blue-bird — a ‘blue ‘bird, a ‘boardwalk — a ‘board ‘walk, a ‘blue-bottle
— a ‘blue ‘bottle, a ‘bluebell — a ‘blue ‘bell, a ‘blackboard — a ‘black board, a ‘white-board — a ‘white
‘board, an ‘English teacher — an ‘English ‘teacher, ‘washing machines — ‘washing ‘machines,
‘playing cards — ‘playing ‘cards, the ‘White House — the ‘white ‘house, ‘cheapskates — ‘cheap
‘skates, a ‘yellow-hammer — a ’yellow ‘hammer, a ‘dark-room — a ‘dark ‘room, a ‘greenhouse — a
‘green ‘house, a ‘red-coat — a ‘red ‘coat, ‘Red-brick — a ‘red ‘brick, a ‘green-fly — a ‘green ‘fly, a

‘bottleneck — a ‘bottle ‘neck, a ‘hotbed — a ‘hot ‘bed, a ‘red-tape —a ‘red ‘tape

Ocoboe ymapeHue UMEIOT aHIMicKe Gpa3oBbie riaaroanl (wake up, put on, look out, run
into, figure out, get along, pay back u ap.). O6e yactu ¢Gpa3oBoro riaroja MPOU3HOCITCS IO
yaapeHueM (raroj + Hapedne), €ClIM B MPEIIOKEHUH 9TH YaCTH OTACICHBI IPYT OT Ipyra IPyTUMH
ujJeHaMu npeuiokeHns. Kora ske riaroi u Hapeyre CToST BO (hpase psaoM, TO (ppasoBBIi Ti1aroi
TEpsAET OJHO W3 yAapeHuH. YJapeHue MajgaeT Ha Hapeywe, €CIH OHO HAaXOAWUTCS B KOHIIE
npemioxkenust win (pasel. Ecam 3a (GpasoBbIM TIIArojoM CIeayeT IOMOJHEHHE, BBIPAXKCHHOE
CYILECTBUTEILHBIM, TO yAapeHHe MajeT Ju00 Ha caM IJIaroj, JIM0O Ha Hapeunue B 3aBUCHMOCTH OT

puT™Ma ¢pasbl.

Jd 7. Ilpouumaiime cnedyrowue npeonodxcenus. Oopamume eHUMAHUe, KO20a (Ppa3oeblil

27142071 umeem 00HO, a K020a 064 YOAPEeHUA:

Mary ‘puts her ‘books ‘away.

Her ‘books are ‘all put ‘away

Nick ‘picked it ‘up ‘yesterday.

Betty’s ‘cat was run ‘over by a ‘truck.
Carol ‘tried some ‘dresses ‘on at the ‘store.

The ‘dresses she tried’ on were ‘expensive.

N o g~ w D PRF

You’d ‘better look ‘out.
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8. Did Bob ‘turn the ‘lights ‘off? == Yes, he ‘turned them ‘off.
9. The ‘lights are turned ‘off ‘now.

10. Tom’s ‘put away his ‘books ‘already.

11. Tom’s ‘just put ‘away his ‘books.

12. Are you ‘sure you can ‘pick me ‘up?

13. ‘Don’t ‘throw those ‘papers ‘away.

YaapeHue MOKET HaKJIaJbIBaTbCA HA €IMHUIIBI OOJbIIE, YEM CJIOBO, HAIIPUMEp, CUHTarMy
wi ¢pa3y. YIaapeHue, KOTOpOe CIYXKHUT i1 (POHETUISCKOr0 OOBEAMHEHUS CHHTArMbl M IS
OTJICJICHUsI OJJTHOM CHHTarMbl OT JPYroOM, Ha3bIBaeTcsl cunmazmamuyeckum. HeckolbKko cHHTarm
MOryT oOBeAMHATHCS BO (ppasy. Ilpum 3ToM B psAay CHUHTarM YCHJIMBAETCS CHHTarMaTH4ecKoe
yIapeHHe B MOCIEIHEN CUHTAarMe, U 3TO yIapeHHEe CTAHOBUTCS ()paz08bim yOapeHUeM.

@Dpazosoe yoapenue HAKIAIBIBACTCS HA TOT WIM WHONW WHTOHAIMOHHBIA KOHTYp, BHOCS
OTIpeNIeIeHHOE pa3HO00pa3ue B €ro pucyHOK. MiMeHHO ¢pa3oBoe yaapeHne o0pa3yeT pUTM peuu, B
HEM pealu3ylTcs W BCE JPyrue BHUABI YAApeHUs — CHUHTAarMaTU4YecKoe, JIOTHYecKoe H

sMparudeckoe.

FKOXR TEMITI U1 PUTM ZHOR

Putm (rhythm, beat) anrnmiickoro npeIoKeHHsl MNpeaAcTaBiseT coO0OW J10CTaTOYHO
peryisipHOe 4YepeoBaHHE YAapHBIX U Oe3yaapHbIX cioroB. O putme B aHrmiickom sizbike . I1.
Topcyes nucan: «Eciy B aHIVIMACKON CHUHTarMe Tpu yAapeHus (Wiu OOJbIle), TO MOKHO 3aMETUTh
PUTMUYECKYIO TEHJICHLIUIO TPOU3HOCUTH YAAapHbIE CJIOTH CUHTarMbl 4epe3 OoJiee WM MeHee paBHbIe
MPOMEXKYTKH BpeMeHH»'. OJHAKO JaHHAs TCHICHIWS HE SBISETCS MEXAHHYECKOH M CTPOro
oOs3arenpHOM. KonebaHus B JIMTETBHOCTH MOTYT OBITH OOYCIIOBIEHBI KaK OCOOEHHOCTAMU
CMBICTIa, TaK U XapaKTepOM SMOIIMH.

Haubonee spkue npuMepsl pUTMa B A3bIKE MOKHO HANTH B MO3TUYECKUX CTPOKAX.

Jd 8. Ilpouumaiime demckoe cmuxomeopenue u nPoOUyecmeyiime e2o pumm:

Twinkle, twinkle, little star,

How | wonder what you are!

! Topcyes I'.I1. doHernka anrmiickoro s3pika. M., 1950, ¢.206.
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Up above the world so high,
Like a diamond in the sky.

When the blazing sun is gone,
When he nothing shines upon,
Then you show your little light,
Twinkle, twinkle, all the night.

Then the traveller in the dark,
Thanks you for your tiny spark,
He could not see which way to go,
If you did not twinkle so.

(from Mother Goose Rhymes)

B 00b14HOM peun Takke eCTh PUTM, HO OH HE TaKOM OYEBHUIHBIN U 3aMETHBII.

Jd 0. IlIpouumaiime 06a cnedyrwuyux npeonoNHceHus u onpeoenume, KAKou U3 HUX 36yUUmM

Oonee ecmecmeenno:

o Oo o o o o O

a) Big black dogs chase small white cats.

oo o O o 0o odod
b) Abig black dog ischasing a little cat.

PutM B aHIIMIICKOM S3bIKE MPOSIBISETCS B OTHOCUTEIBHO PETYISIPHOM YEpeIOBaHUU
yAapHBIX (CUJIBHBIX) CJIOTOB C HEyAapHbIMHU (Ci1a0bIMH). YIapHble CIOTH — 0o0Jiee YeTKHeE,

JJIIMTCIIBHBIC 1 BBICOKHE. HeyzlapHLIe CJIOTH MPOU3HOCATCA KPAaTKO U HEYCTKO.
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Jd 10. Ilpouumaiime npeonosicenue, xaonasa 6 nadouwiu Ha yoapuwlx ciozax. Oopamume

6HUMAHUE, YMO yOaperue noAGIAEMCA Uepe3 CPAGHUMENbHO 00UHAKO8ble OMPE3KU 6PEMEHU GHe
3A6UCUMOCIU OM KOJIUYECH8A HEYOAPHBIX C/10208:
A. There were 'birch trees in the 'green of the 'swamp.
JJ 11. Ilpouumaiime moosice npeonoricenue, coenas yoapenue Ha Kaxcoom cioee:
B. 'There 'were 'birch 'trees 'in 'the 'green 'of 'the 'swamp.
28 12. IlIpouumaiime npeonoscenue 6bicmpo, CMApa;ACy He yoapams ci06d:
C. There-were-birch-trees-in-the-green—of-the-swamp.

Hauboee ecTeCTBEHHO JUISI HOCUTEIEH aHIIMIICKOrO SI3bIKa IPO3BYYNT MPEUIOKEHNE BapuanTa A.

B anrnwmiickoil @pasze moj ynapeHue MomnajaroT, Kak IpaBWIO, 3HAMEHATEJbHbIE CllOBa —
CYIICCTBUTEIIbHBIC,  IPHWJIAraTelibHble, CMBICJIOBBIC  TJIAarojibl, HApeuyusi,  YHCIUTEIbHBIC,
yKazareiabHble MecTonMeHHs. C MOMOIIbI0 3HAMEHATENBHBIX CIIOB MEPEIACTCs] OCHOBHOM CMBICI
npemioxeHus. Ciry>xeOHbIe clioBa (apTHKIIHU, TPEAJIOTH, MECTOUMEHHSI, BCIIOMOTATEIbHBIE TJIaroJibl,
COI03BI) MPOM3HOCATCS 0e3 ynapeHus. YToObl JOCTHYH MPaBHILHOTO PUTMA B AHTIIMICKOM SI3BIKE
CJIEZIyeT MPOU3HOCHUTD CJIOTH, MOTAIAIIUE TTO/ YAapSHUE, MEIUICHHEE, YeTUe U HECKOJIbKO TpoMYe,
yeM cnadble popmbl. HeoOX0qMMO FOBOPUTE ¢ POBHBIM TEMIIOM, MIPABUIIBHO JieNas May3bl B KOHLE

CUHTarMsl 1 (ppassbl.

Jd 13 Ilpouumaiime zpynnvl npeonodHceHUll, cCmMapasacb, 4mModObl NO GPEMEHU Kadxycooe

npeonoicenue 2pynnol 36y4ano O0OUHAKOBO (01 IMO20 6 00/1ee KOPOMKUX RPeONONCeHUAX

cedyem 3amsazueams yOapHvle ciocu):

A. 1. DOGS CHASE CATS.
2. A DOG has CHASED the CAT.
3. A DOG has been CHASIng their CATS.
4 A DOG could have been CHASIing some of their CATS.

MHorue CJ'IY)KC6HBIC CJIOBa MMCIOT ABa BapuaHTa IPOU3HOIICHUA — CHIIBHYI0O M C.]'Iaﬁle

dopmel. CrioBa, momajaroliyve MOJ yAapeHHe, MPHUHSATO Ha3bIBaTh CHJIBHBIMH (Qopmamu (strong
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forms). Cnabeie hopmbr (weak forms) ciyeOHBIX CIIOB MOSBISIOTCS B CEPEAMHE CHHTArMBI WA
¢bpassr:
| hope to see him at the meeting.

I’1l wait for the bus at the corner.

¢ Cnenylomue cloBa, Kak IpaBUiIo, He MOMANaloT I0J yAApeHHE B IPEIIOKEHHAX, T.e. UMEIOT
cjaadyw popmy (weak form):
apmuxau’ a, an, the
mecmoumenus: |, me, my, he, him, his, she, her, they, them, their, you, your, we, us, our, it,
its
npednoeu: at, by, for, from, in, of, on, to ... (ecaum 3a HUMH CJIEIyeT IOIOJHCHHE,
BBIpQXXEHHOE CYIIeCTBUTENbHBIM: Alice ‘went to the ‘party)
COI03bL
a) and, but, so, or, nor
b) that, which, who, as, if... (eciu orm BBOIAT pugaTouHoe npemoxenue: The “girl
that you ‘met at the ‘party is my ‘sister)

6CnoMo2amenbrble 21a20J1bl .

am, is, are, was, were, be, been, have, has, had, do, does, did, can, will, would, could,
should...(ectu oHM ymOTpeONAIOTCS B YTBEPAUTEIbHBIX MPEAJIOKEHUAX U CTOST
nepe]; cMbICIOBBIM rarosoM: ‘Alice will be ‘coming ‘soon)
¢ Cremyromue cioBa, Kak IPaBHIIO, TIOMAMAOT 107 yJApeHHe B NPEIIOKEHUSX, T.e. MMEIOT
cuiIbHYI0 hopmy (strong form):

cyuecmsumenvHule: movie, field, industry, electricity, refugee...etc

npunazamenwvhuvie. local, terrible, critical, technical. .. .etc

2/1A207bL:
a) cmMmbicioBble raroisl: study, found, repairs, released...
b) BcmomoraTenbHBIE TIAr0JBI B OTpHLIATEIbHOM opme: don’t, can’t, aren’t, isn’t...
C) BcIoOMOraTrelbHbIE TjIarojia, CTOSAIIME B KOHIE mpemioxenus: ‘Yes, I ‘do. I
‘think they ‘must.
nHapeyus: fast, hard, loud, soon, first, once, back, off, down, up...

yucaumenvhsle. one, two, seven, four, nine...
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sonpocumenvhwle crosa: What, how, who, why, when..

ykazamenvtvie mecmoumenus: this, that, these, those...

Jd 14, Ilpouumaiime npeonosncenusn, 00pawias GHUMAHUE HA YOapHbvle C102U (MONHCHO

ommeuams yoapenue, XJ10nas 6 1a00uiU Uau OMCMYKUEAs PUmMM HO201L):

‘Margarita will be ‘talking to her ‘girl-friend.
‘Margarita will ‘talk to a ‘girl.

‘Margo ‘talks to ‘girls.

‘Dannie ‘reads ‘long ‘books.

‘Daniel’s ‘reading ‘longer papers.

‘Daniel’s been ‘reading some ‘beautiful ‘articles.
‘Babies ‘drink ‘milk ‘nights.

The ‘babies would ‘drink some ‘milk at ‘night.

© 0o N o g b~ w0 DR

The ‘babies have been ‘drinking some ‘milk in the ‘night.

10. The ‘babies would have been ‘drinking some of the ‘milk into the night.

Jd 15. Paccmassme yoapenue 8 npeodioHceHUAX:

I’ve lost my briefcase.

It’s a black leather briefcase with a brown handle.

There are nine bars and restaurants in the store.

Many people sleep outside the store all night to be the first in when the doors open.
“All things, for all people, everywhere” is the store’s motto.

In modern-day York, thieves often throw away empty purses and wallets.

N o g bk~ w DR

Every Monday when we came back to the site after going away for the weekend, we found
empty purses and wallets which had been thrown over the fence round the site.
8. In the opinion of many people, the law is a necessary evil that should be used only when

everyday, informal ways of settling disputes break down.
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9. With more international business and travel and a growing awareness that many socio-economic
and environment problems need global solutions, the future of the world of law appears to be

one of internationalization.

Jd 16. Ilpouumaiime cnedyroujue npeonoxcenus, o0pawsas HUMAHUE HA PEOYUUPOEGAHHYIO

¢opmy to (have to -- /’hee ft3/; have got to -- /Hv’gotr. ) 2K

Mary goes to school.

We need to buy books.

I like to wash my hair every day.

I’m looking forward to hearing from you soon.
He was the last to come to work.

For him to be so rude was unforgivable.

She has to talk to me politely.

Tom used to get up early.

© ©° N o g bk~ 0w NP

Ann’s got to do better.

Jd 17 Ilpouumaiime npeonoicenus, odpauias eHUMAHUE HA PEOYUUPOBAHHYIO popmy

eécnomozamenvhozo 2nazona have. Illomnume, umo 6 maxkux gpopmax xax would have been taken,

might have arrived mooanvHulii 21a2071 MOIHCEem nORAOAmMb NOO yoapeHue:

Miranda has gone to Moscow.

Philip has been in Paris for two years.
Ann had suggested going out.

I have got to go to the library.

Miranda must have been working.

Jane may have spoken to Jenny yesterday.

Tom should have gone to bed earlier last night.

L N o g B~ W Dd e

It would have been better if you had finished it last Friday.



32

vvv 3anoMHuUTE, YTO B CIIOHTAHHOI peyH CJI0BA, MpeACTaBJeHHbIe B CieAyIolleil Tadauie,
NMPOU3HOCATCH OAUHAKOBO. 3HAHUSA TPAMMATHKHM U KOHTEKCT MOTYT NIOMOYb BaM Pa3/IMYMTh

JAaHHBbIC CJIOBA B YCTHOM 0o0IIIeHN .

have—of—a them—him—am her—or—are (‘re)
has—is—as—his than—and—an our—are
had—would (‘d) in—on how are—how were

Jd 18. Ilpouumaiime npeonoxcenus, blOUpPas NOOXooauee RO CMbICY C1060 8 CKOOKax (0oa

C1108a 8 CKOOKax 38yuam 0OUHAK0BO0):

1. Mary’d like a piece (of/a) cake.

2. Do (has/as) Dick says.

3. Alice would (have/ of) told you if she (would/had) known about it.
4. One (are/or) two students were absent.

5. The station (had/would) broadcast the news at 9:00.

6. The girls (had/would) cut the lawn.

7. He’d rather have fish (than/and) chips.

Jd 19. Ilpouumaiime cnedyrowjue npeonoicenus, 00pauias 6HUMAHUeE HA PEOYUUDPOEGAHHYIO

dopmy as:

It is as easy as pie.

Itis as old as the hills.

She was as dull as ditchwater.
He was as pleased as Punch.
We were as safe as houses.
The man was as ugly as sin.

The baby’s as good as gold.

O N o g B~ WD P

The director was as stubborn as mule.



33

9. The ground was as flat as a pancake.

Jd 20. Ilpouumaiime npeonoscenusn, oopawas HuManue Ha pedyyuposannvie gpopmol her, his,

him, he:

What does Helen want him to do?

Helen wants him to wash his clothes, make his bed, clean his room.
What does he tell her?

He tells her that she should mind her own business.

But isn’t Helen his wife?

© a0k~ w N oE

Yes, Helen is.

Hexotopsie ciyxeOHBbIE ClIOBa MOTYT HMMETh JBa BapuaHTa MPOM3HONIICHHS (ciabyro u
CWIbHYIO (Gopmbl). CriibHBIE (HOPMBI MOSBISIOTCS, KaK MPABWIO, B KOHIE MPEIJIOKEHUS Iepe
nay3oi, 1ubo nonaaaer noja sMmdaruueckoe yaapenue. Cinadbie GopMbl TPOUZHOCITCS B CEpEeIUHE

MPEAJIOXKCHUS NI Cl)paSI)I.

Jd 21 Ilpouumaiime npeonoscenus. Oopamume GHUMAHUE HA C6A3b MECHMONOI0IHCEHUA
CIYHCEOHO020 C106a U HATTUYMEM (UlU OMCYMCMEUeM) YOapeHUus:

I said “to” not “at”.

You omitted the article “a”.

What are you waiting for?

Who was laughed at?

Who was sent for?

Let’s ‘wait for a ‘few minutes.

I ‘hope to ‘see her at the ‘meeting.

‘Can’t you ‘do ‘anything ‘about it? =" No, I ‘can’t.

© © N o Ok~ w D

I ‘said that I ‘can ‘come.
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FOR TMMAY3bI XOMXR

[TpaBuiIbHBII PUTM aHTIIMHCKOHN (hpa3bl 0OecrieunBaeTCsl HE TOJIBKO YepeOBaHUEM YAapHBIX
W HEYIapHBIX CJIOTOB, HO W ¢ momompbio may3. Ilay3a (pausing) sBisercs (oHETHUECKUM
CPEICTBOM, OTHOCSIIIIMMCSI K KOMIIOHEHTaM MHTOHaluu. [lay3a BociprHHMaeTcsl Kak IpeKpalieHue
donanmu, npuBoOsIIee K OTCYTCTBUIO 3ByuaHus. Kak QoHeTmyeckoe CpencTBO, y4acTBYIOIIEE B
WHTOHALIMOHHOM  O(GOpPMIICHHH, Tay3bl HMEIOT OOoJIblIOE 3HAUYE€HHWE MpPH  OpraHu3aluu
MHOTOCHHTATMEHHBIX BbICKa3biBaHUN. OQHOCMHTarMeHHasi (pa3a, Kak NpPaBWIO, HE MOXKET
COJIepKaTh BHYTpU ceOs mays3bl. !

UneHeHne Ha CUHTArMbl IPOUCXOIUT ABYMsI CIIOCOOAMU - MIPH MOMOIIN MEXCHHTarMeHHOM
nay3bl WIM HpU TMOMOIIM MHTOHAIIMOHHOTO O(GOpMIICHHs] CHHTarMbl. Bo BTOpoM ciydae maysbl
MOJKET U HE ObITh, HO CIyLIAalllU€ BCE PaBHO €€ BOCHPUHMMAIOT 3a CYET JPYTrUX MHTOHAIMOHHBIX
napaMeTpoB. Takue «1ay3bl» Ha3bIBalOT IICUXO0JIOTHYECKUMU.

Jlisa Toro, 4toObl MPaBUIBLHO PACCTaBUTh May3bl BO (hpa3ze, HEOOXOAMMO XOPOIIO 3HAThH
rpaMMaTUKy M TOHUMAaTh CMBICI BbICKa3biBaHUS. Kak mpaBuiio, may3sl B aHTIMHCKON (paze
HOSIBJISIFOTCSL:

+* mepe 3HaKaMu OyHKTyamuu (. ,: ; 21 «»)

% nepen corozamu (and, or, but, which, that, since..)

X Tepe v Mocjae MHOTOCUHTAarMEHHBIMU (pazaMu

vV ¥ VY 3anomHHTe, YTO BHYTPH CHHTAIMBI CJ0oBa npomsHocsitesi cautho (linking), B

pe3yJbTaTre HA CJIYX JOCTATOYHO CJI0KHO PA3JIMIUTh TAKHE (1)pa3bl Kak :

an ice cream = a nice cream love her =lover
can serve = conserve made him a steak = made a mistake
a loan = alone watch is = watches

Jd 22 Ilpouumaiime cnedyrowue cunmazmel, 00pawias 6HUMAHUE HA UX CIUNHOE

npousHnecenue:

! TlonsTre «cHHTAarMa» OBLIO BBCJICHO U3BCCTHBIM A3BIKOBCIOM JIbBOM BHaHI/IMI/IpOBI/I‘IeM H.ICp6OI71 B pa60Te
«DoneTnka q)paHHy3CKOFO s3b1Kay. OH OIpeAC/INI CUHTAIMY KakK (((I)OHCTI/I‘JCCKOC CANHCTBO, BbIpakarouee €AnHoeC
CMBICJIOBOE LIEJIO€ B ITPOLECCE PCUN-MBICIIN.
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in an airplane; live all alone; keep talking; bake cakes; laugh too much; like black cats; don’t
stop driving; he likes her; robbed a bank; made a mess; come on; you so angry at me; see a light
inside; let’s get out of here; no one’s around; you always argue about everything; tell us exactly;

might at least thank me; everyone arrives on time

3auacTyl0 B IENSIX COXPAaHCHHS pUTMA AaHTIMICKOW (pas3bl yIapeHHe B HEKOTOPBIX
CIIO)KHOCOCTABHBIX MpPUJIATaTelIbHBIX, HApEUUSIX M YHCIUTENbHBIX MOXET IMepeMelaThcs ¢
noclieAHero ciora Ha nepsblii. Korga maHHble 4acTu pedyd HaXOASTCS B KOHIIE CHUHTarMmbl Iepej
May30i, TO yJapeHHe NaJaeT Ha MOoCcCAeAHU cior. Ecinu ke OHM CTOAT mepej MOCIEIHUM CIIOBOM

CHHTarMbl 1 BBIIIOJIHAIOT (1)yHKIII/IIO OmnpeacICHrA, TO ITOA YAAPCHUC ITOIMaaacT HepBbeI CJIOT.

Jd 23. Ilpouumaiime npeonoxcenun. Qopamume HuUManUue HA PA3HUUY 8 MeCme YOAPEeHUA:

1. a) She ‘speaks Japa’nese.
b) He’ eats at a ‘Japanese ‘restaurant.
2. a) All the cakes are home-‘made.
b) ‘Home-made ‘pies are de’licious.
3. a) A boy ‘went down’stairs to ‘look for his ‘toys.
b) The ‘downstairs ‘bedrooms were comfortable.
4. a) Her ‘dress is dark ‘red.
b) Bob ‘wore a ‘dark red suit.
5. a) He’s seventy-‘five and his ‘wife is thirty-‘eight.
b) It ‘costs ‘seventy-five ‘dollars and and ‘thirty-eight ‘cents.

FOR MEJOJINKA SR

Pons OTACJIBbHBIX KOMIIOHCHTOB B MHTOHAIIlMOHHOM O(bOpMJ'ICHI/II/I CUHTAarMbl pasjinvHa. Kax
MMpaBuUJI0, OCHOBHAad HArpy3kKa JIOXKHUTCA Ha MCIOJHUKY (I/ISMGHGHI/IG qaCcTOTbl OCHOBHOI'O TOHa).
MGJ'IOJII/IKa CIIY)KHUT HC TOJIBKO JIA YICHCHHA IIOTOKA p€Uu, HO U IJIA CBA3BIBAHUA OTACIIBHBIX €TI0
yacteil. B Oombiiei CTCIICHU, 4YCM JPYruc¢ KOMIIOHCHTBHI HWHTOHALMKU MCJIOJUKA CIYKUT IJId

BBIPAXKCHUSA KOMMYHHUKATUBHOI'O THIIA IMMPCAJIOXKCHUA (HOBGCTBOB&TGHBHOFO, BOIIPOCHUTCIILHOTO,
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yTBEpAUTENBbHOT0). HaunHasch OT HEKOTOPOW CpelHEN 4acTOThl, MEJOIMKAa CHayajla MOBBILIAETCS,
3aTeM — IIOHMIKAETCs, T.. MEJIOAUYECKass KPUBas COBEPIIACT BOCXOIALIC-HUCXOIAIIEE BUKCHHUE.
OTOT 00K TUII METOAMYECKOTO PUCYHKA, HAKIIAQABIBAIOIIMICS Ha KXyl (pasy, UMeeT pa3Hble
XapaKTEpUCTUKH, B 3aBUCMMOCTH OT TUIIA HHTOHALMHU U sI3bIKa, HA KOTOPOM IIPOU3HOCUTCS (pa3za.

B mo0oM s3pIKe MOBECTBOBATENbHBIC NPEMJIOKEHHs Hambosiee 4acTOTHBI. PaccmoTpum
HanOonee yHoOTpPeOMTEIbHBIE HMHTOHAIIMOHHBIE KOHTYPHl ~ AHTJHMICKOTO  S3bIKa, KOTOPBIE

HCIIOJIB3YIOTCA B OBECTBOBATEC/IBbHBIX ITPECATOKCHUAX.

IloBecTBOBATE/IbHBIE MPENJI0KEHHUS

1. Bbicokuii poBHBIii TOH + HU3KUI HUcXoAs i ToH ( Low Fall, Low Drop)

Broicoknii poBHBI TOH + BbicokMi HUCXoasiiuii ToH (High Drop, High Drop)

JlaHHBIE KOHTYpBI MCIIOJB3YIOTCS B IIOBECTBOBATEIBHBIX IPEMJIOKEHUAX I BBIPAXKCHUS
npocToil KoHcTatauuu ¢axta. Ho BHICOKHMIT HUCXOIAIIMIA TOH YCHJIMBAET 3HAYCHUE yTBEPKICHMUS,
NPEJUIOKEHUS, TPUIIIALICHUS, OTPULAHMS, COIJIACUSl, MHCTPYKUUMU U T.JA., SBIASCH, IO CYTH,
M(aTHYECKUM BapuUaHTOM HUCXOSIIEro TOHAa. Takoe ycuiieHHe MOXKET yKa3blBaTh Ha JIMYHYIO
3aMHTEPECOBAHHOCTh TOBOPSIIETO B IPEAMETE pPA3rOoBOpa WIM K€ BBIPAXKaTh IOMUYEPKHYTOE
BHUMaHue K coOecenHuky. Huskuii Hucxonsumii TOH mnpeoOiaiaeT B MOHOJOTMYECKOM peud,
BBICOKMIM HHUCXOJSAUIMM TOH YNOTpEOMTENEH B JHAIOre, €ro MOKHO M HY)KHO HCIOJIb30BaTh B

JACJIIOBOM O6H_IGHI/II/I, IIpu BEACHUH IIEPCTOBOPOB.

Jd 24, Ilpouumaiime npeonoxcenus cHA4ANA C HUKOU HUCXO00AWEl UHMOHAWUell, 3amem ¢

evicokoul nucxooauwen unmonayueii (Low Fall, High Fall):

~ Impossible.

~ Another one.
~ Hello.

On the ~ phone.

I’1l be N seeing you.

2 T o

x Fortunately.
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7. Have something tox eat. Have a ~ sandwich.

8. Come to a ~ party tonight.

9. Please fasten your v seatbelts.

10. Please take your empty glasses back to the ~ kitchen.

11. I wonder if I could ~ help you.

2. Hwu3kwuii poBHbIii TOH + HU3KUI HUcXoAs M ToH (Low Fall, Low Drop)

Huskuii poBHbIH TOH + BbIicOkUil HUcxoassmmii ToH (High Fall, High Drop)

Kak mnpaBuno, naHHbIE KOHTYphl BBIPaKalOT OTPULIATENIBHOE OTHOIIEHHWE K COOECETHUKY.
[TepBblii KOHTYpP MOMKET MCIIOJIB30BaThCs Ul HepeAayd Oe3pasinyusi WIM Jake HEeJOBOJIbCTBA
co0eceJTHUKOM, BTOPOH MOKET yKa3blBaTh Ha AKTHBHBIN MPOTECT CO CTOPOHBI TOBOPSILIETO MU

JIayKe Ha €ro BO3MYIICHUE PEUbI0 COOSCETHHKA.

Jd 25, Ilpouumaitme npeonoicenus ¢ HU3KOU HUCXO00AW|EH UHMOHAUUEN WU C GblCOKOU

Hucxooawen unmonayueil 6 3agucumocmu om yenu evickazvieanus (Low Fall, High Fall):

I did what I ~ could.

Mind your own ~ business. Stop N staring.
Don'’t put the teacup on the v sofa.

Leave me ~ alone.

If I were you, I’d write to the King ~ himself.

This suitcase weighs a ~ ton.

N o a &~ w Db E

Sorry, but I think you’re sitting on my ~ magazine.

3. Bbicokmuii poBHbIii TOH + HHCXoAsIe-Bocxoasmuii Ton (Fall-Rise, Switchback)

Huskwnii poBHbI TOH + HUcXoasime-Bocxoasuuii Ton (Fall-Rise, Switchback)

bnaromapss clOXHOW CTPYKType HHCXOASIIE-BOCXONAIIMNA TOH HeECeT OOJbIIyIO
(GyHKIIMOHAIbHYIO Harpy3Ky. TOH OJTHOBPEMEHHO BBIAENSET TO WM MHOE CJIOBO B IMPEAJIOKEHUU

(yHKIIMS KOHTPACTHOCTH) W YKAa3bIBAeT, YTO JAaHHOE MpPEIOKEHHUE HE SBISETCS MPOCTOU
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KOHCTaTaHHeﬁ (1)aKTa, a COICPKUT KaKkoi-To HaMCK, MNOAYCPKUBACT CTPEMJICHHUC TOBOPAILICTO
00paTuTh BHUMAHUE CIYIIAIOIIETO Ha CBOM CJIOBA M BBI3BATh Y HETO OTBETHYIO PEaKIHIioO ((PyHKIUSI
aresusIIuN ).

Ecnu B BbIcKa3piBaHWM (YHKIUS KOHTPACTHOCTH OoJjiee 3HAYyMMa, TO BTopas (QyHKIUsS
MOKCT CBOAUTHCA K YKA3aHHIO Ha OTCYTCTBYIOH_II/If/'I B MPCAJIOKCHUN, HO HOHATHBIN U3 CUTyaluu,
BTOPOU YWIEH IPEUIOKEHUS.

Can | come and see Peter at six? You can v'Come. (HO BBI HE CMOXKETE €ro yBHJIETh, TaK
KaK €ro HeT JoMa ceivac)
Korz[a (bYHKI_[I/I}I areJsiy BbIABUT'aCTCA HaA HepBHﬁ I1J1aH, KOJINYC€CTBO BO3MOXKHBIX 3HAYEHUI

YBCIUMYNBACTCA:

o,
** HEKATErOPUYHOCTH BHICKA3HIBAHU S (HCDGHII/ITGJ'IBHOCTB, HCYBCPCHHOCTD, HDGIIHOJ'IO)KI/ITGJ'ILHOCTB)

Jd 26. Ilpouumaiime cnedyroujue npeodio)HceHus, 6blPpa3ue HEy8ePeHHOCHLb .

Possibly.

I can’t promise.

Presumably.

I don’t think so.

Yes, but I can’t type very fast.
Well, it’s not exactly cheap.

N o g bk~ wDd e

I don’t remember any poems, I ‘m afraid.

o HEHABI3YMBOC MIPEJI0KECHNE IMMOMOIIIM UJIH COBETA

Jd 2. Ilpouumaiime cnedyroujue npeonoiHcenus, 6vIPA3UE ¢ NOMOWBLIO UHMOHAUUU

HEHABA3HUUGE0E IHCE/IAHUE NOMOUDb UIU nocoeemosamb:

1. — Will anyone help me in my work? == 1 will if you like.

2. —Who can help us? == You could ask Eugene.

R/
*%* OpeaAvInpeKaAcHUE, 3alpelIcHUE, IIOIPaBKa, OIPOBEPKEHHUE
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Jd 28. Ilpouumaiime cnedyoujue npeonoiicenus, ebipasue nPeoynpexdcoenue, 3anpem unu

mpebosanue:

Don’t sit too near. Careful.

Mind your head.

Careful. The chair is broken.

Hurry up, everyone. The bus is leaving.

You shouldn’t drive so fast.

2 oA

Anyway, you aren’t going in the right direction.

R/
** coKajleHue, o0maa, xxainooa

Jd 29. Ilpouumaitme npeonosxcenus, eblpazug Hcanody, 00udy uiu coxyncaieHue:

1. There’s an awful draught in here.
2. It’s very dark in this room.
3. They ought to provide some basic comfort.
4. This soup is rather watery.
5. My fish has got a million bones.
6. This chocolate cake has no taste at all.
% yrpek

¢ 0106peHue

+* BOCXHIIICHHE

R/
** 3aMHTEPECOBAHHOCTh, BOBJICYEHHOCTH B PA3roBOD

Jd 30 Ilpouumaiime npeonosxcenusn, UCnoOabL3YA 014 UX UHMOHAUUOHHO20 OQOpMIEHUA

Hucxooawe-eocxooawuit. mon. Hcxooa u3z Konmmekcma npeoiodyceHull, nOCmMapaimecs

onpe()enumb, KakKue smouuu evlparxcaromcsa ¢ RLOMouibio 0aHH020 Konmypa:
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1. The collision wrenched his v“shoulder, and he had a touch of ~ shock.

2. John’s ¥'mind is in some ~ confusion.

3. But I shouldn’t relish appearing before a ¥'magistrate, much less a ~ judge.

4. Oh, it’s Peter n Kenny. This is his ~ second exhibition and it’s infinitely better than his
v/previous one.

5. | get the v~ impression that he’s obsessed by the N sea.

6. Because I’ve heard from my v father that you’re a marvellous firm to ~ work for.

7. | was thinking of ¥* beginning it this coming ~ Sunday.

6. Bbicokuii poBHBIN TOH + HU3KMii Bocxoasimuii ToH (Low Rise, Low Bounce)

I[aHHBIfI TOH HCIIOJIB3YCTCA JIA O(l)OpMJ'IeHI/IH HC3aBCPHICHHLIX CHHTArM, IJis1 BBIPAKCHUA

0J100peHMsI, YCIIOKOCHHUSI.

JJ' 31. Ilpouumaitme cneoyrowue npeonoycenusn, UCHONbIYA ONA UX UHMOHAUUOHHOZO0

opopmnenus 6b1COKUIL POGHBLIL MOH + HUKUIL 60CXO00AUAULL MOH:
1. It’s all A right. You won’t Afall.
2. Nothing at allZ serious. Just a few Abruises.
3. Any time that suits Ayou.

7. Huskwuii poBHbIi TOH + HU3KHUIi Bocxoasamuii ToH (Low Rise, Low Bounce)

JIaHHBIN TOH UCTOJIB3YETCS ISl BRIPAXKEHUS

’:‘ OTpHUIATCIABHOT'O OTHOMICHUSA K CO6CCCHHI/IKV WJIM K CO3JaBIICHCS CUTYalluU

** peHeOpexeHust

DS
s HACTOPOKCHHOCTH

o
** CKa
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Jd 32, Ipouumaiime cnedyrowue npeonodNcenus, UCHOABIYA ONA UX UHMOHAUUOHHOZO

ohopmaenus HU3KUIL POBHBLIL MOH + HUKUIL 80CX00AULUTL MOH:

1.— I couldn’t do my work. == You had plenty of A time.
2. — Do you know where she lives? == AAYes. (A B uem ze10?)
4, I’'m very 7 sorry. (mog4epkHyTOe O€3pa3anyue)

5. I don’t ZZmind. It doesn’t Z7matter. (moguepkHyTOE OE3paA3TUIHE)

8. Bbicokmuii poBHbIii TOH + Bbicokuii Bocxoasimmii Ton (High Rise, High Bounce)

Hwuskwuii poBHbIii TOH + BbicOKui Bocxoasmmii ToH (High Rise, High Bounce)

JlaHHBII TOH UCIOJIB3YETCS ISl BBIPAKEHUS:

J/
** mepecapoca

¢ BOmpOCa

JJ' 33. Ilpouumaitme cneoyrowue npeonoxycenusn, UcCnonb3ya ONA UX UHMOHAUUOHHOZO0

oopmnenus 60cx00AUUIL MO
1. —TI’ve been there twice. == You’ve been there 2 twice?

2. —John is not here, I’'m afraid. == He’s gone Z7home?

3. Why have you brought that book? It’s not the one you 2want?

BonpocuTteibHbIE PeEIJI0KEHHS

[Tpu opopmienrn OOMIMX BOMPOCOB HCIIONL3YOTCS:

1. Hu3kuii Bocxoasimuii TOH (HanboJiee TUTHYHBIA KOHTYD)

JJ' 34. Ipouumaiime 6onpocvl, ucnob3ya ONA UX UHMOHAUUOHHO20 OPOPMACHUA HUIKUIL

60CX00A UL MOH:
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Do you go to the 7south this year?

Are you taking the zcar?

Would you like 2me to drive?

Have you seen 7#2Eugene lately?

Have the Browns invited you for 2Saturday?
Wasn’t that your mother’s 2birthday?

N o a A w Db oe

Did she bring him a 7present?

2. Hucxoasime-pocxoasammii TOH (3M(paTUUYECKUI BapuaHT HU3KOTO BOCXOJSLIETO TOHA;

3BYYHT JPYKEIOOHO U BEKITHBO)

&4 35. IIpouumaiime cnedyougue 60npocol, UCNONB3YA ONA UX UHMOHAUUOHHOZ0 OPopmaeHus

HUCX00AULE-60CXO0AULUIL MOH:

Is there a v"telephone here?

Have you got any v sandwiches?
Have you seen my v suitcase?

Are you going up to town by v"car?
Avre there any good v films on?
Could I use your v"phone, please?
Do you mind if | open the v'window?

Excuse me, could you tell me the v'time?

© o N o g k~ w -

Sorry to trouble you, but is there any possibility of borrowing a v"blanket? | feel cold.

3.Bbicokuii BOCXOISIIIMI TOH (3By‘{I/IT Oollee JIETKO U HCTIPUHYKACHHO; MOKCT BHOCUTH OTTCHOK

YAUBIICHHA; HUCIOJIB3YCTCH PU MEPECHPOCAX NJIA MPOABICHUS 3aI/IHTepCCOBaHHOCTI/I)

J'd' 36. IMpouumaiime eéonpocwvl, ucnonv3ys 01 uUX UHMOHAUUOHHOZ0 OQOPMIACHUA GLICOKUI

60CX00AWIUTL MOH:
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1. — Can you make me one? == 2Make you one?

2. -- Wasn’t it stupid! == ZAWas it so stupid, | wonder?
3. —What lovely cherries! == 22Want some?
4

-- | like Laura. == 722Do you?

4. Hucxoassmmii TOH (MCHOJIB3yeTCs, YTOOBI HACTOMYMBO JOOWTHCS OTBETa Ha
MOCTaBJICHHBI paHEe BOIPOC; JUIS. BBIPOKCHHSI QJIbTEPHATHUBBI, I  OGOPMIICHUS

PUTOPUYECKOTO BOIIPOCA)

J'J' 37. Ilpouumaiime cnedyowgue 60npocol, UCnOb3yA O1A UX UHMOHAYUOHHOZ20 OdopMaenus

HUCX00AWUIL MOH:

1. — I was at the party yesterday. == Did you see AJohn there?
--1 saw Mary, Bob and Peter. == Did you see NJohn?

—1 can’t do it today. == Can you do it Ntomorrow?

— I don’t like coffee. == Would you have a cup of Ntea, then?
Wouldn’t it be better to Npostpone it?

o ~ w0 N

May | ask you a Nquestion?

[Tpu opopmiennn CHENUATBHBIX BOIIPOCOB HCIIOJIB3YIOTCS:

1. Hu3kuii HUCXOAAIIUAI TOH
JlaHHBII KOHTYp yKa3blBa€T Ha OTCYTCTBHE Y TOBOPSIIETO 3MOIMOHAJIBLHOIO OTHOIIEHUS K
BBICKA3bIBAHUIO, YTO WMHOT/Ia MOXET OBITh WCTOJKOBAaHO CIYIIAIOIIMMHU KaK TIPOSBICHHE

XOJOJHOCTH, Bpa)K,Z[C6HOCTI/I.

J'd' 38. IIpouumaiime cnedyrowgue 60npocol, UCnOL3YA ON1A UX UHMOHAYUOHHOZ20 OopmaeHus

HU3KUI HUCXO0O0AWUT MOH:

1. Who discovered Nelectricity?
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When did Columbus discover NAmerica?
How do you spell N “beautiful’?

Which is the highest mountain in the Nworld?
Which is the oldest town in NEngland?

Why aren’t banks open on NSaturdays?
Who’s that tall man with a Nbeard?

L N o g B~ WD

Who’s that lady in the large white Nhat?

2. BoIcOKUIT HUCXOAAIIUA TOH
JlaHHBII KOHTYp NMPHUIAET BBICKA3bIBAHWIO HEKOTOPYHO OKMBJIEHHOCTb, 3aMHTEPECOBAHHOCTD

Oecene.

J'd' 39. Ilpouumaiime cnedyiowue 60npocol, UCnOb3YA ONIA UX UHMOHAYUOHHO20 OopMAeHUA

HU3KUI HUCXO00AWUI MOH:

— I shall be late, I’m afraid. == NHow late?
— What’s theN next move? == NAnything can happen.
-- Let’s paint one of the walls pink. == N\Which of them do you think?

-- You must do it. == But Nhow?

— I’ve just seen that new musical. == What’s it Ncalled?
What did you Nthink of it?

1
2
3
4
5. --D’you think it was Terry? == Who Nelse could it have been?
6
7
8. Where did you go for your summer Nholiday?

3. BoicoKMi1 BoCXoas Ui TOH

4. Hu3kuil BOCXOAAIIMIA TOH

B Ttex cnywasx, xorja crneuuaibHbBId BOIPOC C HHUCXOMAAIIUM TOHOM MOXKET IOKa3aThCs
CIIMILIKOM TPSAMO TIOCTaBIEHHBIM M HE COBCEM BEKJIMBBIM, HCIOJb30BAaHUE KOHTYPOB C
gocxo0awuMy MmoHamu TPUAAET BOMIpocy Oonee Temibli, Apyxkeckuil oTTeHOK. KoHTYpmI C

BOCXOIIITUMHU TOHaAMU (HpeI/IMYHIeCTBeHHO BI)ICOKI/IMI/I) yHOTpe6J'I$IIOTC$[ TaKXXE€ B CHTyalUsIX
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nepecnpoca. Koutyp “HU3KHMI POBHBIM TOH + HU3KUM BOCXOMSIIUNA TOH’ MOKET YKa3blBaTh MpU

9TOM Ha HCIOBOJILCTBO I'OBOPAILICTO TEM, YTO €ro CIIpalllMBarOT, HA 03aJa4CHHOCTL BOIIPOCOM.

J'd' 40. IIpouumaiime cnedyiowgue 60npocol, UCHOL3IYA ONIA UX UHMOHAYUOHHO20 OopMaeHUs

8bICOKUIL eocxodnmuﬁ U HU3KUIl 3ocxodﬂmuﬁ moHna 6 3asucumocmu om cmblicia

8bICKA3bIBAHUIL.

1. — Alice is on the phone. == Who does she want to ZAspeak to?

2. — We ought to go and see Jones sometimes. == When’s the best time to Zcatch him, do you
suppose?

— She ‘s knitting a magenta pullover. == She’s knitting a Z7what colour of pullover?

Why wasn’t it Afinished?

— I said nothing of the kind. == What Zdid you say then?

—It’s four hundred feet tall. == It’s ZAhow tall?

-- | told him about your success. == About my7 what?

N o g B~ W

— When are you going to leave? == When am | going to7A leave? (A mouemy Bac 3TO

WHTEpecyeT?)

Pa3niesnre/ibHbIE BONMPOCHI 110 GOopMe ¥ MO COAEPKAHUIO 3aHUMAIOT MPOMEKYTOUHOE

MIOJIOXKEHUE MEXKY MOBECTBOBATEIBLHBIMU U BOIIPOCUTENBHBIMU NIPEUIOKEHUIMU. B 1iepBoit yactu
TOBOPSALIMHA BBICKAa3bIBa€T MbICIb, @ BO BTOPOW YaCTH CIpalIMBaeT MHEHHE coOeceqHHKa
OTHOCHUTEIIBHO CKa3aHHOTO.

WMHTOHAMs BTOPOM 4YaCTH IOKA3BIBAET OTHOLIEHUE CAaMOI'0 I'OBOPSAILIErO K BBICKA3BIBAHUIO.
Kpatkuit Bonpoc ohopmisieTcs HUCXOIAUIMM TOHOM, €CJIM TOBOPSIIUN YBEpEH B MPaBOTE CBOMX
CJIOB MJIM XO04eT yOenuTh coOeceHUKa B 4eM-TO. Bompoc MpoM3HOCUTCS C BOCXOASAILIMM TOHOM,
€CJIM TOBOPSILIUI COMHEBAETCS, OH KaK OBl UIIET MOAJIEPHKKHU, COBETA.

Jl1si MTHTOHAIIMOHHOTO O(QOPMIIEHHS MEPBOIM YacTU XapaKTepHbl KOHTYPHI C HUCXOISIIMMHU
ToHamH. Bo u3bexxaHue n3nuIIHe KaTerOpUYHOCTH MPOCHObI B MEPBOIl YaCTH MPEUI0KEHUS] MOXKET
UCIIOJIb30BaThCSl OTPULIAHKUE, O(OPMIIEHHOE HHMCXOJSAIIUM MM HUCXOJASAIIE-BOCXOAAIIMM TOHOM,

BTOpad 4acCTb IIPOU3HOCUTCA C BOCXOASAIIUM TOHOM.



TO OH SIBJISIETCSI CBOGOOpa3HBIM KOMMEHTapHeM K pedn codeceqHuKa. Eciu roBopsiuii coriaceH ¢
cobeceJHUKOM, 00€ 4yacTH BOIPOCca MPOU3ZHOCATCS ¢ HUCXOASIIMMHI TOHAMHM, €CJIM )K€ HE COIJIaceH,

TO II€pBad 4aCTb 0(1)OpMJ'I5IeTCH HUCXOOAIINM TOHOM, a BTOpasa — BOCXOIAIIUM.

&4 41, IIpouumaiime cnedyiowue 60npocwl, UCROb3YA UHNOHAUUOHKYIO DAZMEMK).
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Ecnu pa3nenurenbHbI BOIPOC MPOU3HOCUTCS KaK PeakiUsl Ha BbICKa3bIBaHUE COOECEIHUKA,

Oovacuume cmolcit OAHHBIX Ppas:

© © N o a B~ w DR

L e T S e g e
N o 00~ W N B O

J'J 42.. IIpouumaiime sonpocwl, 0hopmue ux uRMOHAKUOHHO, 6 3A6UCUMOCHIU ON CMBICA:

1.
2.
3.

We 'wouldn’t have 'had to call the Nrescue service, Nwould we?
We’d have 'caught the Nbus, Nwouldn’t we?

You 'don’t ¥ like it, do Nyou?

We 'wouldn’t have been here in the ¥ rain now, Nwould we?

It 'wouldn’t have 'cost so muchN money, N would it?

I 'couldn’t use the ¥ phone, ZAcould 1?

You 'don’t happen to have a Nstamp, Zdo you?

You 'don’t happen to have a ¥ stamp, 2do you?

You 'wouldn’t see if there’s anybody waiting ¥ outside, Z2would you?

. You 'wouldn’t see if there’s anybody waiting Noutside, Z7would you?
. The train 'hasn’t Ngone yet, Zhas it?

. The train 'hasn’t ¥ gone yet, Zhas it?

. Banks 'aren’t open ¥ now, Aare they?

. That 'isn’t ¥ real gold, 7is it?

. We’ll 'see you Ntomorrow, Awon’t we?

. We’ll 'see you Ntomorrow, Nwon’t we?

. We’ll 'see you Atomorrow, 'won’t we?

Nick didn’t leave the gas on, did he?
Mary locked the door, didn’t she?
Someone broke that vase, did they?
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James says he ‘s innocent, does he?
Marc didn’t leave the garage open, did he?
She stole 45 pence, didn’t she?

Carl’ll get his money back, will he?

L N o g B

Tessa’s getting married, is she?

HNuTonanmonnoe ohopmiecHre aJbTEPHATHUBHLIX BOIPOCOB sBISCTCS CIOKHBIM. [lepBbIit

YIEH W3 IO0CJIEI0BAaTEIbHOCTH aJIbTEPHATUB IPOU3HOCUTCA OOBIYHO C BOCXOJAIIUM TOHOM
(«BBICOKHIT POBHBII TOH + BBICOKUI BOCXOSIINI TOH» Tpeo0IagaeT), KaK/bli MOCIe YOI YIeH
32 MCKJIIOYEHUEM IOCJEIHEro NOBTOpSET MHTOHALMIO mepBoro wieHa. IlocneqHuil uigeH moxer
IPOM3HOCUTBCS € HUCXOISAIIMM TOHOM, €CIIM TOBOPSIIMI CYUTAET, YTO OOJIbIIE HHUKAKUX
albTEpHATUB HE UMEETCSI.

Korna nocnennuil 4ieH Npou3HOCUTCS C BOCXOASIIUM TOHOM, TOBOPSIIMM IIOKA3bIBAET, YTO
npejJlaraéMble UM allbTepHAaTHBBI HE SIBJISIOTCS €IMHCTBEHHO BO3MOXKHBIMU. B ObICTpoil peun
BBICOKME BOCXOJSIIME TOHBI BCEX WIEHOB, 32 HUCKIIOUYEHUEM IIOCIEIHEr0, MOTYT 3aMEHSThCA

poBHbIME ToHamu ( D’you like ‘apples, ‘pears, ‘plums or Ncherries?)

J'J' 43. MIpouumaitme eonpocot, ucnonv3ys unmonayuonnyto pasmemxy. Q0vsacuume cmoici

OaHHbBIX (Ppas:

Would you like Atea or Ncoffee?
Would you like Atea or Acoffee?

1.
2
3. Will you finish this book Zbefore or Nafter this evening?
4. Will you finish this book Zbefore or Aafter this evening?
5

D’you like ‘blues, ‘jazz, ‘rock’n’roll or Nhip hop?
JJ 44. IIpouumaiime eonpocel, ohopmue ux uHmMoONaAUUOHNO, 8 3A6UCUMOCIU OM CMBICIA:
1. Do you like flat-fish or don’t you?

2. Do you or don’t you like shrimps?

3. Will you phone the plumber, or not?
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Did they listen to records or go for a walk?
Can she dance, or sing or play the piano?

Will you phone him, or wait till he rings back?

N o g &

Do you buy clothes when you need them, or wait for the summer sales?

FOMXR CIIUCOK POHETUYECKUX TEPMUHOB )R

Axkkomomauusi - (or jar. accomodatio obnenue, npuraxcusanue) W3MEHCHHE apPTUKYJISIHH
TJIACHBIX 3BYKOB I10J1 BIMSHHEM PEANISCTBYIOMIECTO WK (M) TOCJIEAYIONIET0 COrNIACHOTO 3BYKa.

AKycTHYecKass KjIaccH(pPUKAUMA 3BYKOB (AKYyCTHKA 3BYKa) - OIHCAaHHE 3BYKOB DEYM IO
napameTpaM COOTBETCTBYIOIIMX 3TUM 3BYKaM KoJeOaHU BO3/1yXa (CIEKTpabHBIM Mmapamerpam). O
HEOOXOJUMOCTH HU3ydaTh aKyCTHMUYECKHE XapaKTEPUCTUKH PEYM MUCAIHU BBIJAIOIIMECS PYCCKUE
yuensle: U.A. bonysn ne Kyprens , B.A. boropoawmixkuii, JI.B. Illep6a, Oosbiiioe BHUMaHUE
yIeNnsercss aKyCTMYeCKOW KiIacCU(pHUKAIMM 3BYKOB PYCCKOW peud B Teopusix MOCKOBCKOH,
Jlenunrpanckoit (IlerepOyprekoit) u Ipaxckon HOHOTOTHIECKUX IIKOJI.

AKyCTHYeCKasi COCTaBJIsIIOIIasi 3ByKa - (0T rped. akustikos ciyxoBoif) - BOCIpHHHMAaeMble Ha
ClyX (U3MYECKue MapaMeTpbl 3BYKOBOW BOJHBI. AKYCTHYECKH 3BYK pE4M NpEACTaBiIseT coOOi
Kosie0aTeNIbHbIE IBHKEHUS, IepejaBaeMble BO3IYIIHOM cpefoi. PU3MBbIUCKHE TapaMeTphl 3ByKOBOM
BOJIHBI MOTYT ObIThb M3MepeHbl. OHU KOppPEIMPYIOT ¢ BOCHPUHHMAEMbIMM Ha CIyX CBOWCTBaMH
3ByKa. OH MOXKET OBbITh BBICOKUM M HU3KHUM (TOH, BBICOTA I'0JI0CA), CHIIBHBIM U CJIa0BbIM (TPOMKOCTb,
CHJIa 3ByKa), BBICOKOT'O TeMOpa U HU3Koro u T.71. Hanpumep, [a] - HU3KUM, CUIbHBIHN 3BYK.

AkycTHueckue napaMerpsl - (ot rped. akustikos ciyxoBoif) - gu3nyeckue cBONHCTBa 3BYKOBOM
BOJIHBI, OTHOCSAIIUECS K CIIyXOBOMY BOCIIPHUATHUIO, HAIIPUMED, aKyCTHUECKAsi CTOPOHA 3BYKOB PEYH.
AKYCTHYECKM 3BYK pe4HM IMpeAcTaBisieT coOol KosiebaTeNlbHble JBUXKEHHS, Iepe/laBaeMble
BO3AYIIHOW cpenoil. OH MOXET OBbITh BBICOKMM W HHM3KUM (TOH, BBICOT@ T0JIOCA), CUJIBHBIM H
c1abbpiM (TPOMKOCTH, CHJIa 3ByKa), BHICOKOTO TeMOpa W HHU3Koro W T.a1. Hampumep, [a] - HU3KHUH,
CUJIbHBIN 3BYK.

Axycruueckmii - (ot rped. akustikos - ciyxoeoil) - OTHOCSIIUKCS K CIYXOBOMY BOCIPHSTHIO,
HaIMpUMEp, aKyCmuyeckas CmopoHa 36YK06 peuu. AKYCTHYECKH 3BYK PEUYHU MPEACTaBISET COOOU
KoJie0aTeNbHBIE JIBIKEHUS, TepelaBaeMble BO3IYIIHOW cpenoil. OH MOXET OBITh BBICOKHM U
HU3KUM (TOH, BBICOTA T0OJ0CA), CUIBHBIM M CJIa0bIM (TPOMKOCTbH, CHJIa 3BYKa), BRICOKOTO TeMOpa u
HU3KOTO U T.1. Hanpumep, [a] - HU3KMi1, CUIIbHBIN 3BYK.



http://www.philol.msu.ru/rus/galya-1/glossar.htm#zvuk#zvuk
http://www.philol.msu.ru/rus/galya-1/glossar.htm#zvuk#zvuk
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http://www.philol.msu.ru/rus/galya-1/glossar.htm#ton#ton
http://www.philol.msu.ru/rus/galya-1/glossar.htm#vzv#vzv
http://www.philol.msu.ru/rus/galya-1/glossar.htm#grom#grom
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Adtoon - (ot rpeu. allos unotl, Opyeou u phone 36yk) - 3ByK, KOTOPBIH B IIOTOKE PEUU M3MEHMUII
KaKHe-TO CBOU XapaKTEPUCTUKH TT0]] BIMSHUEM OKPY>KAIOIINX 3BYKOB.

AMILTUTY/A - BelTMYMHA (pa3Max) KojeOaHuil roJI0COBBIX CBS3OK.

APTHKYJATOPHBbIN oKy 3ByKa - OCHOBHOE MECTO 00pa30BaHuUs 3ByKa B apTUKYJISITOPHOM TPAKTe
(Mecto HamOOJbIIEH HANPSHYKEHHOCTH B APTUKYISTOPHOM TpaKTe€ MpPU MPOU3BOACTBE 3BYKA).
SIBnsiercsa OAHOW M3 XapaKTEPUCTUK COIJIACHBIX 3BYKOB KaK 3BYKOB JIOCTATOYHO KOMIIAKTHBIX IO
aApPTUKYISTOPHBIM ABM)KCHUSIM.

APTHKYJIALMOHHbIE XaPAKTEPUCTUKHU (MPU3HAKM) 3BYKA - XapaKTEPUCTHKH, OOYCIOBJICHHBIC
paboToil opraHoB peuu. J[1s pycCKHUX INIaCHBIX - 3TO HOIBEM, PsiJl, JJTaOHaIU3aIMsl, JUIsl COTJIACHBIX -
TJIyXOCTh ¥ 3BOHKOCTh, MECTO U CIIOCO0 00pa30BaHMsI, TBEPAOCTb U MATKOCTb.

Aprukyasuust (ot saT. articulatio, articulare wienopazoenvho svicoéapuseams) - IBUKCHUE OPTaHOB
peun. Kaxplii 3ByK pedr UMEET CBOM apTUKYJISLMOHHBIC XapaKTEPUCTUKU M TIOITOMY OTIIMYACTCS
OT Jpyrux 3BYKOB. Peub - HempepbiBHas cMeHa apTHKysiuid. OmHa pedeBas 1mo3a CMEHSICTCS
JPYTOii, & 3TO JOCTUTaeTCs MEPEMEIICHUSIMU SI3bIKa CIIEPEeIU Ha3ajl, CBEPXY BHU3, TBHKCHUSMH TY0
u T. 1. Bepgaromuiics auHrBuct C.C. BBICOTCKHMH MOACYMTAN, YTO S3bIK, COBEpIIas
APTUKYJSIUOHHYIO PaboTy, EPEMEIAETCS BO PTY CO CKOPOCTHIO KYPhEPCKOTO MOe3/1a.

Accuvmisinust (ot nat. ad x u simulo, simulavi, simulatum ynoodobasims, npumeopsmocs) -
yIo100JICHHE COTJIACHBIX 3BYKOB JIPYT IPYTY B MpEAeiIax 0JHOr0 (POHESTUYECKOTO CIIOBA, HAIPUMED,
omya [ai:'a]. IlepBoHAYANBbHONW MPUYMHOW ACCHMUIISALIUK SIBJIACTCS APTUKYJSIIMOHHAS OJU30CThH
COCEIHUX 3BYKOB, B pE3yJIbTaTe KOTOPOW apPTHKYJISAIUOHHBIC XapaKTEPUCTUKH OJHOTO M3 HHX
pacIpOCTPAHSIOTCS M Ha JAPYrod (aCCUMIIISAIUS 1O TIYXOCTH/3BOHKOCTH, TBEPIOCTH/MITKOCTH,
MecTy oOpaszoBaHms, criocoOy oOpa3oBaHus). Pa3nnuaioT acCCUMWISIIMIO PerpecCMBHYI0 - KOTrJa
NPEIIECTBYIONIMNA 3BYK YIIOJ00JIETCS MOCIeAyoneMy (cdams [31aT']) 1 MPOrpecCHBHYIO - KOT/Ia
HOCJICAYIOIIUH 3BYK YIOAOOSIETCS MPeabLAyeMy (PEIKOe SIBICHUE B PYCCKOM SI3BIKE).

Ad¢¢puxara (ot nar. Affricata — npumépmas). CornacHble 3BYKH, KOTOpPbIE HMEIOT CIIOKHYIO,
HEOJHOPOJHYIO BO BPEMEHHM, apTUKYJIATOPHYIO IIPUPOAY: NPU X IPOU3BOJICTBE €IUHBIN KOMILIEKC
apTUKYJISATOPHBIX JBI)KEHUH o00beAMHsAeT (a3bl CMBIYKH, pPA3MBIKAHUS CMBIUKM U ILEJNb,
XapaKTEepHYIO JUIS 1eeBbIX coryacHbiX. [loatomy addpukarsl MHOrIa HA3bIBAIOT TaKkKe CMBIYHO-
(pUKATUBHBIMHU COTJIACHBIMH.

BoxoBoii (JaTepajibHBIl) 3BYK - OIWH W3 THUIIOB COTJAcCHBIX MO crocody oOpa3zoBaHus,
ApPTUKYJISIIIMOHHAS XapaKTepUCTHKa 3ByKa. [Ipu 00pa3zoBaHWM TaKOTro 3BYKa MEPEIHSS YaCTh S3bIKa
TUIOTHO TpHKaTa K HEOY, HO BO3AYIIHAS CTPYS HE MPEOJ0JeBaeT Mperpaay, a CBOOOIHO BBIXOAUT
4yepe3 omylieHHbIe 00KOBBIE Kpas s3bIKa. Tak oOpasyrorcs 3BykH [1], [1'].

BapuaHT npousHomeHus

(MM MPOW3HOCUTENBHBIN, (OHETHYECKHii BapWaHT) - pa3Iuyus B 3ByYaHUU CIOB U
CJIIOBOCOYCTAHHM, KOTOPBIC OMPEIESISIIOTCS Pa3HBIM IMPOU3HECEHHEM 3BYKOB, Pa3HBIM 3BYKOBBIM
coctaBoM (gopmenvano / ¢popmenuano), IBMEHEHHUEM MecTa yJapeHUs WM KOMOMHauueill 3Tux
TUTIOB pas3nuumid. Te WM WHBIC BapUaHTHl TPOU3HOIICHUS MOTYT HE BBIXOJIUTH 3a PaMKH
ophosnraeckoit HOpMbl (001 |uk / 0o[k':Jux) WIn 3a IpeIeNbl JIUTEPATYPHOTO S3bIKA.


http://www.philol.msu.ru/rus/galya-1/glossar.htm#orar#orar
http://www.philol.msu.ru/rus/galya-1/glossar.htm#lab#lab
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Beasipuzanus (BeJsipHbIA corjacHblii) ot sar. Velum - 3aseca. Bup mONOIHHUTENBHOM
aApTUKYJISIUN, KOTJIa 3aaHsis 4YacTh CHOUHKM S3bIKa CONMMXKaercs C MSITKUM  HEOOM. Dta
KOH(UTypanusi apTUKYJISATOPHOTO TpaKTa XapaKTepHa Ui 3aHES3bIYHBIX COTJIACHBIX, TOITOMY HX
WHOTJ]a HAa3bIBAIOT BEJSIPHBIMH COTJIACHBIMU. B pe3ynbTaTe Bensipu3alliul COTJacHble (HE
3aJIHESI3bIYHBIC) IPUOOPETAIOT CHEIU(DUUIECKYI0 TeMOPATbHYIO OKPACKY.

B3pbIB - BOCHPMHHMMAEMbIl YEIOBEKOM TONYOK BO3AYyXa, KOTOpBIM 0Opa3zyeTcsi MHpu OuYeHb
OBICTPOM, MPAKTUYECKM MIHOBEHHOM pACKPBITUM CMBIYKH. XapakKTepeH [Uisl INPOU3HECEHHUS
CMBIYHO-B3PBIBHBIX COIVIACHBIX 3BYKOB.

BricoTa 3BYKa - BOCIIpHMHHUMACMas 4YCJIOBCKOM BBICOTAa 3BYKOB 3aBHUCHUT OT 4YaCTOTHI KoJieOaHui
TOJIOCOBBIX CBA30K, YTO B CBOKO OYCPCAb 3aBHUCHUT OT CTCIICHU HX HATSXKCHUA. B PYCCKOM $A3BIKC
6J1ar01[ap51 IOBBINICHHUIO U ITIOHMXXCHUIO I'0JIOCAa (T.e. HU3MCHCHUIO TOHa) MCHJICTCA MHTOHAI M.

I'apMoHnyeckue (mepuoANYecKHe) aKyCTHYECKHe K0JIe0aHusl - TaKue KoJeOaHusl, TP KOTOPbIX
3aBUCUMOCTb JaBJICHMS BO3JlyXa OT BPEMEHU CHUHYCOMJAlIbHAs; KOJIOAHUs, MOBTOPSIOLIMECS BO
BPEMEHH Y€EPE3 ONPEECICHBIE PABHBIE IIPOMEXYTKH BPEMEHH, HAa3bIBAEMBIE IIEPUOJIOM

I'unepdonema - aOGCTpakTHBIA 3BYK $3bIKa, PEAJbHO IPEJICTABICHHBII B pPEYU OJAHUM WIH
HECKOJIbKUMH IO3ULMOHHO YEPENYIOIMMUCS BapUaHTaMHU, KOTOPBIE HE IO3BOJIIIOT OJAHO3HAYHO
COOTHECTH €T0 ¢ KaKUM-JTH00 U3 3BYKOB (DOHETHYECKOH cHCTEMBI si3bIKa. [ umepdonemMoit cuntaercs
3BYK, KOTOPBIi CJIEIyeT 3a COTJIacHBIM [C] B CIOBaxX cobaxa, cob6axosoo.

Faaiin (ot amrn. glide ckonvoicenue) B pycckodl (OHETHKE - 3BYYaHHE, BO3HUKAIOIIEE Ha
POMEKYTOYHOM y4YacTKe Mepexoa OT COTJIACHOTO 3BYKa K TJIACHOMY.

Tosoc - BOCIpUHMMaeMble YXOM aKyCTHUYECKHE KojeOaHMs, KOTopble oOpa3yloTcs B
ApPTUKYJIATOPHOM TPAKTE.

I'onocoBble cBA3KM - 3aCTHUHbIE 00pa30BaHUS, PACIONOKEHHbIE C MPABOM U C JIEBOW CTOPOHBI
TOpTaHU M HATSHYThIE cliepeAu Haszald. [IpocTpaHCTBO MEXIy TOJIOCOBBIMHU CBSI3KAaMU Ha3bIBAETCS
roJIOCOBOM Tienbio. ['0o0c (TOH) BO3HUKAET B pe3yJbTaTe MEPUOAMUYECKUX KOJIEOAHHI TOIOCOBBIX
CBSI30K TI0J] IaBJIEHUEM BBIXOJSIIETO U3 JIETKUX BO3yXa, P STOM I'OJIOCOBBIE CBSI3KH CONMIKAIOTCS
1 HATATHUBAKOTCHI.

I'yOHasi apTMKYJsIUUS - OJWH W3 TUIIOB apTHKYJSAIMM corjiacHelX. [Ipm oOpazoBaHMM T'yOHOTO
3BYKa Iperpaja Ha IyTH BO3AYIIHOMW CTPYH CO3/1aeTcs P MOMOIIH TYO.

I'n (repu) - eauHMIIa U3MepeHUs YacToThl Kojebanuid. Yacrora B 1 'y cooTBETCTBYET KOJIEOaHUAM,
NepHUoJ KOTOPBIX paBeH 1 cek.

Huanekt (roBop) (ot rpeu. dialektos cosop, napeuue) - pa3HOBUIHOCTH OOIIEHAPOIHOTO S3bIKA,
ynotpeOisiemasl OrpaHUYEHHBIM YHCIIOM JIIOJIEH, CBSI3aHHBIX TEPPUTOPHATLHON (TEpPUTOPHATIBHBIN
JUAJIEKT), COIMATLHON (COIMAIbHBIN AWANEKT), MpodecCHoHaIbHOU (MTPOheCCHOHANBHBIN IUATIEKT)
obmHuocTei0. Brigatonmumu  auanektonoramu  Obutn - AWM. CoGoneBckuii, W.U. Cpe3neBckuid,
N.A. bonysu ne Kyprens, B.U. dans, P.U. ABanecos, JI[.H.VYmakos, C.C. BricoTckui,
H.H. dypnogo, I1.C. Ky3uenos u B.H. Cunopos.
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JMaJIeKT COUANbHBIN - THANIEKT (Pa3HOBUAHOCTD SI3bIKA) OTACIBHON COLMAILHON T'PYIIIIBI, HAMp.,
BOPOBCKOE apro. OCHOBBI COLMOJIMHTBUCTUKUA B PYCCKOM COBETCKOM SI3bIKO3HAHUHU pa3padaThiBall
E.JI. IToauBaHoB

Muccumuusiuust - ot jar. dissimilis - Hemoxoxwuil. Pacmomobnenue nByx wim 0ojiee 3BYKOB,
HAXOJSIIUXCS B TPEJeNiax OJHOTO CloBa. Pa3mu4arOT perpecCMBHYIO NUCCUMWIIIIHIO - KOTJa
TIEPBBII COTJIACHBIM B COYETAaHHH CTPEMHUTCS CTaTh KaK MOXKHO 00JIe€ OTIIMYHBIM OT IOCIICAYIOIIETO
COTJIACHOTO, HETTOX0XHMM Ha HETO MO apTUKYJISIIMOHHBIM XapaKTePUCTHUKAM: HAIp., TPOU3HOIICHHE
B IIPOCTOPEUNHU CiIoBa OoMOa kKak 00HOA (B cOUETaHWU JABYX I'YOHO-TYOHBIX COTJIACHBIX ITPOM3OIILIA
3aMEHa TIEPBOrO Ha TIEPEAHES3bIYHBIA 3YOHOH), W JUCCUMUIISIIIMIO TMPOTPECCUBHYIO - KOTJa
MOCJICYIONIUI COTJIACHBIN CTPEMHTCS OTIMYUTHCS OT MPEIBbIIYNIero (OYeHb PEIKOE SBICHUE IS
PYCCKOTO 53bIKa): HaTp., CIIOBO (DeBpab HCTOPUYECKH BOCXOIUT K CIOBY (eBpaph.

Juctpudyuus (ot nart. distributus pacnpedenennwiit) - onucanne BO3MOKHOCTEH U OIPaHUYCHHN B
COYEeTaeMOCTH (POHETHUYECKUX EAUHUI] PA3HOTO YPOBHS JAPYT C APYTOM.

JNuddepeHunaibHbIii NPU3HAK - TAKOW APTUKYIATOPHBIA WM aKyCTHUYECKHH TMPU3HAK (HOHEMBI,
KOTOPBII 1103BOJIAET OTJIMYUTH POTUBOIOCTABICHHbIE (DOHEMBI IPYT OT Apyra.

Joaruii (1BOMHOM) COTIACHBIN - JIJI1 BCEX COTJIACHBIX, KPOME B3PBIBHBIX, 3TO 0OJiee IITUTENBHOE,
4yeM OOBIYHO, MPOM3HECEHHE 3BYKa. B3pHIBHBIE 3BYKH BOCIPUHUMAIOTCS KaK JOJTHE (JIBOMHBIE),
KOT/1a TIPOU3HOCATCS ¢ OOJIBIITMM HAIPSHKEHUEM, YeM OOBIYHO, & TAKXKe ¢ OOJIBIICH JIMTEIBHOCTHIO
CMBIYKH (3aTBOPA).

Jloarora, AUTEIBHOCTh 3BYYaHHUs (KOJMYECTBEHHAs XapaKTepUCTHKA) 3BYKa - BPeMsl 3BydYaHHUs
3ByKa.

Jpoxammii 3ByKk (BHOpPAHT) OJMH W3 THUIIOB COTJIACHBIX IO CHocoOy oOpa3oBaHus,
apTUKYJSUOHHAs XapaKTepUCTHKa 3Byka. lIpm oOpa3oBaHUMM Takoro 3ByKa BO3AYIIHAS CTPYs
BCTpEYAeT IMPEMATCTBHE-BUOPATOP B BHUJE IPOXKANIETO KOHYMKA S3bIKA, OJIMH WM HECKOJIBKO pa3
cierka npukacaromerocst kK Hé0y. Tak oOpasyrorcs 3BykH [p], [p'].

3aKpI>ITLIe IJTaCHbIC - TJIACHBIC 3BYKU BEPXHETO IMOABEMA, T.C. TAKHUE 3BYKH, IIPU apTUKYIIAILIUH
KOTOPBIX CITMHKA SA3bIKa 3aHUMACT B IMMOJIOCTHU PTa CaMO€ BBICOKOC ITOJIOKCHUC.

3Byk peud - MUHMMaibHas, HeJeNuUMas eAMHHUIAa 3Bydalled peun. PaccmaTpuBaercs ¢
aKyCTUYECKOH, apTUKYJISALMOHHOM M CMBICIOPA3IMUUTENIbHON CTOPOH. AKYCTUYECKH 3BYK PEUYU
npeacTaBiIseT co0ON KoyieOaTenbHbIE IBIDKEHHS, NepelaBacMble BO3AYIIHON CPElTOH, OH MOXKET
OBITh BBICOKMM M HHU3KUM (TOH, BBICOTA I'0JI0CA), CHJIBHBIM U CIIA0BIM (IPOMKOCTH, CHJIa 3BYKA),
BBICOKOTI'O TeMOpa M HU3KOro W T.JA., HaIpUMeEp, [a] - HU3KUH, CUIIbHBINA 3BYK. APTUKYJISIIUOHHAS
XapakTepUCTHKa 3ByKa OOYCIIOBJIE€Ha pPabOTOM OpraHoB peyd - Kakhe U3 HUX YYacTBYIOT B
o0pa3oBaHUM 3ByKa U KaKUM cIocoOOM ero oOpa3yroT. CMbIciopa3nuuuTenbHas (QyHKIUS 3ByKa
HPOSIBIISIETCS] B TOM, YTO OH MOJKET CITYXKHTh JUISl PA3IIHUSHHUS CIIOB (1m0oM U 00M).

3By4aHue - BOCIPUHUMAEMOE CIIyXOBOI CUCTEMOM uesnoBeka Kosiebanue Bo3ayxa. CM. TOH (Tosoc)
H OIyM.

3Byyamasi pe4yb (CJIMTHAs pedb) - KOHKPETHOE TOBOPEHHUE, IPOTEKAIOLIEE BO BPEMEHU H
oOjedyeHHOEe B 3BYKOBYIO (popmy. B 3Bywamiel peun BBIAEISIOTCS HMHTOHAIIMOHHO HEAEIUMbIE
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eAUHULIBI (CHHTarMbl), PUTMHUYECKHE eAMHMIBI ((OHETHUUYECKHE CIIOBA), MPOU3IHOCHUTEIbHBIC
€IUHUIBI (CIOTM) U MUHUMAJIbHbIE €AMHUIIBI (3BYKH). BOonbIIONW BKJIa B MCCIIEIOBAHUE PYCCKOM

3Byuarieit peun Baec JI.B. Illep6a.

HNHuTerpajibHblii NMPU3HAK - TaKOW apTUKYISTOPHBIM WJIM aKyCTUYECKHH mNpu3HaK (oHEMBEI,
KOTOPBI HE y4aCTBYET B IPOTUBOIOCTABICHUH €€ IPYTrUM (pOHEMaM.

NHTEeHCHBHOCTD TIPEICTABIIICT COOOM CIIOKHBIN aKyCTHUYECKUN (PEHOMEH, 00YCIIOBICHHBIN MPEkKIE
Bcero  (QusuonornyeckuM  (pakTtopoMm  (adpoaMHAMHUYECKHE YCIOBHS IpU  0Opa3oBaHUU
MOCIIEI0BATEIPHOCTEN 3BYKOB, CJIOrOB, (hpa3). THTEHCMBHOCTh COOTHOCUTCSI C HANPSXKEHHOCTHIO
apTUKYJIMPYIOIIMX OPraHOB M 3aBUCALICH OT 3TOr0 aMIUTUTYIOM KOJIeOaHHI IOJOCOBBIX CBS30K.
Uem Oomplie aMIUIMTY/a, TeéM OOJbIIE WHTCHCUBHOCTh. VIHTEHCHUBHOCTBIO, HApSy C MEIIOJUKOH,
BBIICTISIIOTCS. HamOoJiee Ba)KHBIE YacTH BBICKA3bIBAHHSA, OHA Yy4YacTBYeT B 3MOIMOHAIBLHOM
BBIJICJICHUH CJIOBA, B JIOTHYECKOM y/IapCHUHU.

HNuTOoHAUA

- XapaKTepUCTHKa 3BydYalleil peun, KOoTopas CO3[JaeTcs TaKMMM PEYEBBIMU CPEACTBAMH, KaK TOH
(BBICOTA rOJI0CA), TEMII pEYU, €€ HHTEHCUBHOCTh (TPOMKOCTH), a Takxke TeMOp. MIHToHaIus sBisieTcs
CYLIECTBEHHBIM IPU3HAKOM TNPEMAJIOXKEHHs, OJHUM M3 CpPEACTB €ro IpaMMaTH4YeCcKOH
O0(OPMIIEHHOCTH (MHTOHALIMSI 3aKOHYEHHAs, HE3aKOHUEHHAs); MOJIAIbHOCTH, 11€JIEHAIIPABIEHHOCTH
(MHTOHAIMS COOOLIEHUs, BONIPOCa, MOOYXAEHHSI); BHIPAXKEHUS CHHTAKCUYECKMX OTHOILEHUH MeX1y
YacTSIMM MPEUIOKEHUs (MHTOHALIMS MEPEUUCICHUS], COIIOCTABIECHUS, IOSICHEHUS U T.J.); YKa3aHUS
Ha €ro SMOLIMOHAJBHYI0 OKpacKy (BOCKJIMLATENIbHAas MHTOHaIMs). BrepBble 0 HE00X0AMMOCTH
U3y4aTh HWHTOHAIMOHHYIO O(OPMIIEHHOCTb NPEIOKEHHUS [UIsl IMOCTPOEHMSI TIpaMMaTH4eCKON
Teopuu ckazan A.M. IlemkoBckuil B crarbe "MHTOHAIMA ¥ rpaMMaTuKa.

KavecTBeHHasi pexyKuusi - BUJ PEIyKIMU, U3MEHEHHE KauyecTBa IJIaCHOTO 3ByKa B Oe3yJapHBIX
ciorax, T.e. TOTEpPS WM XapaKTEePHBIX AapTUKYISIMOHHBIX TPU3HAKOB. B pe3ynbrare Takoi
peNyKIMU 3BYKH TE€pecTaloT pa3inuuateesi (nuca [na'mc'al - neca [nA'mc'al) W yTpauMBarOT
CMBICJIOpA3NUYUTENbHYI0  (yHKIUI0.  KadecTBeHHOW ~ peAyKIMH  MPOTHBOIOCTABIISETCS
KOJIMYECTBEHHAs PEAYKIIMSI.

KauecTBO 3ByKa - Te XapaKTEpUCTUKH 3BYKa, KOTOPBIE JEIAOT €r0 €AUHCTBEHHBIM, YHUKAIbHBIM
CpenH IPYTUX 3BYKOB.

KunodgoropenTreHocbeMKa - OJMH W3 METOJIOB IIOJYyYEHHUS HKCIHEPUMEHTAIbHBIX JAHHBIX O
JBUKEHUH apTUKYJISTOPHBIX OPraHOB MpPH MPOU3BOJCTBE peur. [Ipencrapnser coboi mMoKaapoBYIO
PEHTIE€HOCKOIIMIO POTOBOM IOJIOCTH BO BPEMsI TOBOPEHHSL.

Koaprukyasinusi (ot nar. coarticulare apmukyiuposams coémecmno) - TPOU3BOJCTBO
APTUKYJISITOPHBIX JIBIXKCHHH, HEOOXOUMBIX TSI IOPOXKICHUSI HECKOJIBKHUX TOAPSIT UAYIUX 3BYKOB
OJIHOBPEMEHHO.

KoanuectBO 3BYKAa - XapakKTCpHUCTHKa 3BYKa I10 €TI0 JJIUTCIbHOCTH.

KomnbloTepHblii cUHTe3 peuM - cClelUUalbHble KOMIBIOTEPHBIE IMPOTrpaMMHO-aNIapaTHbIe
CPEICTBA, KOTOPHIE MO3BOJISIOT IPOU3BOJUTH 3BYUAIIYIO PEUb.
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KoHcutyauus - KOHKpeTHasi CUTyalHsi B paMKax MaKpOCUTYyalluu (MHOTOACIIEKTHOM CUTYalluH).

KonTHHYyanbHOCTh peud - OT jar. continens, HempepbIBHbIN. OHAa U3 OCHOBHBIX OCOOCHHOCTEMH
3ByYallled pedM, 3aKIovaroniascsi B TOM, YTO IPOLECC APTUKYJIALMHU B IMPOMEXKYTKAX MEXKIY
nay3amMH MpOTEKaeT HENPEPhIBHO, MPU 3TOM apPTUKYJIATOPHBIE OpPraHbl BCTYHAIOT B CIIOXHBIE U
MHOT/Ia NapaJljIelIbHbIE B3aUMOJIEUCTBUS APYT C IPYTOM.

Koppeasimus (ot mo3aHenar. correlatio — coomnowenue). B3aumuoe cooTBeTCTBUE, B3aUMOCBSI3b U
B3aUMOOOYCIIOBJICHHOCTh ~ KaKHX-THOO  asyeMeHToB.  Koppensuus  BBICTYHmaeT  OCHOBHBIM
crucTeMoo0Opa3yomuM (HakToOpoM ISl S3BIKOBOM CHCTEMBI, OOYCIIOBIMBAaeT €€ OTKPBITOCTh U
IeJIOCTHOCTh. Teopusi Koppensiuuii Hambonee paspaboTaHa B (QOHETHKE H  (OHOJOTHUHU.
KoppensitamMu Ha3bpIBalOT 3JIEMEHTHl MHOXECTB, OTJIMYAIONIUXCSA TOJBKO OJHUM CHCTEMHBIM
NPU3HAKOM - WIEHBl KOPPEJSIHMOHHBIX DPAOB. [ 31€MEHTOB pa3HBIX SI3BIKOBBIX YPOBHEH 3TO
nousitue pazpadateiBanu H.C. TpyGenkoit, A.Maptune, P.O. Axo6coH.

KyabTypa peun - 1) BnajeHue HOpMaMH JIMTEPATYPHOTO SI3bIKa B €ro YCTHOW M MHUCHhMEHHOM
dopme. Ilo3Bomser B JHO0OW CHUTyalud OOIICHHWS WCIIONB30BATh SI3BIKOBBIC CPEICTBA C
MaKCUMaJIbHBIM 3(P(HEKTOM IpH COOJIOICHUN 3TUKHU OOIIeHUs; 2) 001acTh A3bIKO3HAHUS, KOTOPAs
npu3BaHa pemarb MnpoOJIeMbl HOPM pedd, pa3pabaThiBaTh PEKOMEHAANUUA IO  YMEIOMY
MOJIb30BaHUIO S3bIKOM. Bonpocamu kynbTypsl peun 3anumanucs M.B. Jlomonocos, A.X. BocTokos,
A.A. Tlote6ns, I'.O. Bunokyp, A.M. Ilemkosckuii, JI.B. [llep6a, .H. Ymakos, B.B. Bunorpauos,
P.1. ABanecos, C.1. Oxeros.

Jlabuamm3zamms (ot yat. labrum eyba) - akTuBHas pabota ryd mpH MPOU3HECEHUH TJIaCHOTO 3BYKa.
®opma Ty0 M MX JIBWKCHHS BJIMSIOT Ha Ka4ecTBO 3ByKa. Ha 3TOM OCHOBaHO JEJICHHE TJIACHBIX
3ByKOB Ha Ja0uanu3oBaHHble, uiu oryonenHele ([o], [y]), W HemaOWalIW30BaHHbIE, WIH
Heoryosiennsle ([a], [e] [b1], [u]).

JluteparypHoe mnpousHomeHue (opdosnus - OoT rped. orthos mpaBUIBHBIH M €pos peub) -
NPOM3HOCUTENbHbIE HOpPMBI. TepMuHOM "opdosnus" o0003HAYaIOT, BO-TIEPBBIX, CHUCTEMY HOPM
JUTEPATypHOTO sI3blKa (KHM)KHOE TMPOM3HOILEHUE), ONPEICNAIOINNX 3BYKOBOE 0(QOpMIICHHE
3HaYMMbIX €AMHHUIl s3blka (MopdeM, CJI0B, NpPEeAsIOKEHH), BO-BTOPBIX, pa3fen S3bIKO3HAHUS,
KOTOpBIM M3ydaeT (pYHKIIMOHHMPOBAHME 3TUX HOPM M BbIpadaThiBaeT OpQO3MUYECKUE IpaBUiIa -
IIPOU3HOCUTENIBHBIE PEKOMEHIALNNU, JECHCTBUTENIbHBIE I ONPEAEICHHOIO dTana JKU3HM A3BIKA.
BnepBble npousHOcCHUTENbHBIE HOPMBI pYycCKOro sizbika 3aduxcupoBan M.B. JlomoHOCOB.
Heonennmsbrii Bkimag B Teoputo pycckoi opdosnuu BHec P.M. ABaHecoB: eMy NpHHAJIEKHUT
Haubosee aBTOPUTETHOE PYKOBOJICTBO IO COBPEMEHHOW pycckoil opdosmuu - kHura "Pycckoe
auTepatypHoe mpousHomeHue". Opdosnuueckue yKa3aHUs COCTABISIIOT  BAXKHYIO  4acTb
HOPMAaTHBHBIX CJIOBapel pycCKOTO s3bIKa, B yacTHOCTH cioBapsa J[.H. Ymakosa.

Jluteparypusblii s3Ik - (¢dopMa HMCTOPUYECKOTO CYIIECTBOBAHUS HAIIMOHAJIBHOTO S3bIKa,
OpUHUMaeMass €ro HOCHTEISIMM 3a 00pas3loBYI0; MCTOPHUYECKH CIIOKUBLIAsCS CHUCTEMa
0o0LIeYyTOTPEOUTENBHBIX SI3BIKOBBIX 3JIEMEHTOB, PEUEBBIX CPEICTB, MPOLIEAIINX JUIUTEIbHYIO
KyJbTYpHYI0 00paOOTKy B TeKcTaxX (IMMCHbMEHHBIX M YCTHBIX) aBTOPUTETHBIX MacTE€pOB CJIOBA, B
YCTHOM OOIIEHHH OOpa30oBaHHBIX HOCHUTENEH HAIIMOHAIBHOIO $3bIKa. ODTO S3BIK OQHUIIHAIBHO-
JIeNIOBBIX ~ JOKYMEHTOB, IIKOJBHOTO OOyuYeHHs, MHCbMEHHO-OBITOBOTO OOILIEHHS, HAYyKH,
nyOIMIIMCTUKY, XYA0KECTBEHHOM JIMTEpaTypbl, BCEX MPOSBIECHUN KYJIbTYPHI, BBIPAKAIOLIUXCS B
cioBecHOM (popme. OCHOBHBIMU MPHU3HAKAMU HALMOHAIBHOTO JIUTEPATYPHOTO S3bIKA SIBIISIOTCS €r0
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TEHJCHIIMU K BCEHAPOJHOCTHU WM OOIIEHAPOJHOCTH U HOPMATHBHOCThH. T€OpHs JUTEpaTypHOTO
A3bIKa B PYCHCTUKE BOCXOAMT K padotam M.B. Jlomonocosa, B.B. Bunorpagosa, M.H. Ilerepcona,
I'.O. Bunokypa, JI.B. [llepObl. MHOTO TPOIYKTUBHBIX Pa3pabOTOK MO PYCCKOMY JUTEPATypPHOMY
S3BIKY CO3/IaHO YYEHBIMH MOCKOBCKOTO JIMHIBHCTHYECKOTO KpyxkKa. O QoOHETHKEe pPYCCKOro
JaUTepaTypHOro s3pika Haubosiee monHo mnucan P.M. ABanecoB. Kpome mutepaTypHOro s3bika
CYIIECTBYIOT JUAJICKTHI, IPOCTOPEUHE, COIIMATIBHBIE U TPOPECCHOHATILHBIC KAPTOHBI.

MeJjioauka - 3TO U3MEHEHHE YacTOThl OCHOBHOT'O TOHA, COOTHECEHHOE C KOJICOAaHUSIMH T'OJIOCOBBIX
cBsA30K. Yem OoJibllie Yucio KonebaHui B €AMHUIYY BPEMEHH, TEM BbIILIE OCHOBHOM TOH M HA000POT.
Crnenyer pa3inyarh Takue MPU3HAKU 3TOIO0 KOMIIOHEHTAa MHTOHAIIMM, KAaK HAIIPAaBJICHUE JABM)KEHUS
94acTOThI OCHOBHOT'O TOHA (BOCXOJIIee: /, HUCXOsIIee: \, pOBHOE -, HUCXOIIIe-Bocxosmiee: "~ ,
BOCXOJAIIC-HUCXOAsAIIee: /~\; AMana3oH - IIKajda Tpajaliidi 4YacTOT MEXKAY MUHHMAIbHBIM |
MaKCHMaJbHBIM 3HAYEHUEM TOHA B IIPEJENax OINPENEICHHOIO OTpe3Ka pedyM; MHTEPBAI - Pa3HOCTb
MEXy 4aCTOTOM HUYKHEH M BEPXHEU TOYEK BOCXOJALIEH MM HUCXOMASAIIEH MEIOINYECKON KPUBOA;
CKOPOCTh HapacTaHus (moxwpema) WIH IaICHUs Y4acTOTBHI.
Menoauka cymecTBeHHa /Il BBIPAXKEHHUS] U BOCHIPUATHS KOMMYHUKATHBHOIO TUIIA BbICKa3bIBaHUS
(moBecTBOBaHMsI, BOIIPOCA, IIOBEJIEHHUS), a TaKkKe CYObEKTHBHOIO OTHOILIEHHSI TOBOPSIIEro K
BBICKa3pIBacMOMy. Hapsiny ¢ Apyrmmu cpeacTBaMHM HMHTOHALMM MEJNOJUKA CIYKHUT CPEINCTBOM
YJICHEHUSI PEUYEBOI0 IOTOKA HA CMBICIOBBIE OTPE3KH M CBA3BIBAHUSA MX BOEAMHO. Tak, B pycCKOM
S3bIKE€ OOIIMI BOMPOC OOBIYHO COOTHECEH C BOCXOMAIICH MEJIOAWKON, IMOBECTBOBAHHE - C
HUCXOIAILEH.

MunumanbHble Mapbl CJIOB - IMapbl CJIOB, KOTOPBIE pa3IMyaroTCs Ojiaronapsi TOJBKO OJHOMY
(doHeTHYECKOMY IIPU3HAKY OJHOIO U3 COCTABIISAIOLIUX CJIOBO 3BYKOB.

Henepuoaunueckue koJsieDaHMsA - Takue KoJieOaHUS, KOTOpble HE SBISAIOTCS TapMOHUYECKUMU
(MepuoInYecKuMN).

HocoBoii (Ha3ajgbHbI) 3BYK OJMH U3 THUIIOB COMNIACHBIX IO crnocoOy oOpa3oBaHus,
ApTUKYJSLUOHHAS XapaKTepPUCTHKA ONpeAeleHHbIX 3BYKOB. Ilpum o0pazoBaHMM Takoro 3ByKa
OpraHbl peur CO3Jal0T Mperpaay, Ho BO3AYLIHAS CTPYS HE MPEOJ0JIEBAET €€, & CBOOOJHO MPOXOAUT
yepe3 Hoc. Tak oOpa3syrorcs 3BykH [M], [M'] (ryObl co3aatoT mperpaay, HO BO3AyX MPOXOJIUT dYepe3
HOC), [H], [H'] (s3b1K 1 HEOO CO3/MAIOT MPETpaay, HO BO3AYX MPOXOIUT Yepe3 HOC).

SI3p1KOBast HOPMA - 3TO TO, KaK MPUHATO T'OBOPUTH (B TOM UUCIIE MPU3HOCUTH) U MHCATh HA TaHHOM
A3bIKE B OIpEJCNICHHBI BpeMEHHOH nepuoa. B kaxmom obiiecTBe NMpeanpUHUMAIOTCS MOIBITKU
OTIpeeNUTh, 3aUKCUPOBATH SI3bIKOBBIE HOPMBI U, B NIEPBYIO OYEpe/lb, MPOU3HOCUTEIbHBIE HOPMBI,
B BHJIE COBOKYITHOCTH TpaBWJI BbIOOpa M ynoTpeOsieHus: BceX CpelCTB si3blka. Bee Takue mpaBumiia
HEpa3pbhIBHO CBA3aHbI C IOHATHEM JMTEPATYPHOrO, WJIM HOPMATHBHOIO, s3bIKa. I'JIaBHas 1elb
HOPMHPOBAHUS S3bIKA - COXPAHUTH €TI0 HEJIOCTHOCTh M OOIIENOHATHOCTD, TOITOMY A3BIKOBasi HOpMa
ornpezenseT, Kak MpaBWIbHO (UM JTOMYCTUMO) CTPOUTH pedb Ha JAHHOM SI3bIKE€ M UTO SIBJIAETCS
HEMPaBWIbHBIM U HEJIOMYCTUMBIM (HArp., HaJJ0 TOBOPUTH MEYET U JTOKYMEHT M HEJb3s - JIOK YMEHT
U NIEKET). SI3bIKOBbIE HOPMBI BBIPAOATHIBAIOTCS COOOIIECTBOM I'BOPSIIMX HA JAHHOM SI3bIKE JIIOJEH U
MOTyT TIOJBEPraTrbCsi C TEUEHHUEM BPEMEHM M3MEHEHUSAM. OTH M3MEHEHHS B Pa3BHUTHIX
JUTEPATYpPHBIX S3bIKAX MPOUCXOASAT JOCTATOYHO MEJIEHHO M HOpMa OCTaeTcsi CTaOWUIbHOM Ha
HPOTSDKEHUH JIeCATUIIETU. SI3bIKOBbIE HOPMBI (PUKCHPYIOTCS B (PHIIOTIOTHYECKUX CIIOBAPSIX
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Opranbl apTUKYJSAUMUA (OPraHbl peyH, pedyeBOil anmapar) - pa3JdyHbIC YACTU YEJIOBEUECKOIO
TeJa, y4acTBYIOIIKME B 00pa30BaHUU 3BYKOB peur. Cpeaur HUX BBIIEISIOTCS aKTUBHBIC (TTOIBHYKHBIE)
OpraHbl peyH, KaKUMHU SBJSIOTCS, HApuMep, S3bIK W TYyObl, M IaCCUBHBbIC, HEMOJBUXKHBIC,
CIIy)Kalllie OMOPOW JUIsi aKTHUBHBIX OPraHOB, HAmp., 3yObl U TBepmoe Hebo. CTpyro Bo3myxa
o0pasyroT nuadparma, Jierkue, OpoHXH, Tpaxes.

Opdosnus (ot rpeu. orthos npasunbuwiti 1 epos peusv) - MPOU3HOCUTEIHHBIC HOPMBL. TepMHUHOM
"opdposnusa" 0003HAUAIOT, BO-TEPBBIX, CHUCTEMY HOPM JIUTEPATYpHOTO sI3bIKa (KHHKHOE
IIPOU3HOIICHUE), OTIPEAETAIONUINX 3BYKOBOE 0(OpMIICHHE 3HAUUMbIX €IMHUI] si3bIKa (MopdeM, CIOB,
NPEUIOKEHHH), BO-BTOPBIX, pa3lesl S3bIKO3HAHMSA, KOTOPBIM H3y4daeT (PYHKIIMOHMPOBAHHE STHX
HOPM U BbIpabaTbiBaeT oOpdoldnuUeckue TMpaBujia - IPOU3HOCUTENIbHBIE PEKOMEHIAINH,
JEHCTBUTENBHBIE JUISI ONPENEICHHOIO 3Tala >XKU3HU sI3blKa. BriepBble MPOM3HOCUTEIbHBIE HOPMBI
pycckoro s3pika 3aduxcupoBan M.B. JlomoHocoB. HeoneHuMBIN BKJIaJ B TEOPHUIO PYCCKOM
opdosruu BHec P.M. ABaHecoB: emy NPHUHAUICKUT HauOoJiee aBTOPUTETHOE PYKOBOJICTBO IIO
COBpEeMEHHOM pycckoii opdosmuu - KHura "Pycckoe nuTepaTypHOE NpPOU3HOIICHHE".
Opdosnuyeckue ykazaHus COCTaBJISIIOT BaXKHYIO 4YaCThb HOPMATUBHBIX CJIOBAapell pycCKOro sI3bIKa, B

yactHocTu cioBaps J.H. Yurakosa.

ManaraasHasi apTUKyJAsuus (OT MEIWIIMHCKOrO TepMHHA JiaT. palatum - TBEpmoe HEOO) -
aApTUKYJISIHUS 3ByKa C HMCIOJIb30BaHMEM TBEPAOro HEOA B KaueCcTBE IMACCMBHOTO OpraHa
APTUKYJIALMH.

IMay3a (;1at. pausa OT Tped. pausis npexpaujerue) - BpeMEHHasi OCTaHOBKA 3BYYaHHMsI, pa3pbIBArOLIAsI
MOTOK PEUH, BBIMOIHAIOMIAS Pa3IMYHbIe (QYHKIUU.

IepuentuBHass ¢yHkuus (0T JaT. perceptio socnpusimue) - CHOCOOHOCTH 3ByKa s3bIKA
OTOXKJIECTBIISITh S3BIKOBBIE €TUHUIIBI - CJIOBA U MOP(EMBI.

Ipocomusi (ot rped. prosodikos omuocswutics xk yoapenuro) - (HOHETHYECKHE CBOWCTBA PEYH,
KOTOPBIM, KakK MpaBWJIO, JUISl CBOEH pealn3allud HEOOXOIUMBbI OOJbIINE, YeM 3BYK, CEIrMEHTHI
(oTpe3kn) pedeBoro moToka. CHHOHUMHYEH TEPMUHY CYIEPCErMEHTHBIC XapaKTEPUCTUKH.

Penykuusi (ot nar. reduco omeooums Hazad) - W3MEHEHHE APTUKYISIHOHHBIX XapaKTEPUCTUK
[JIACHBIX 3BYKOB, BBI3BAaHHOE UX 0€3yAapHOCThbIO. Pa3nuyaroT KOJMYECTBEHHYIO PEIYKLUIO (IIpH
KOTOPOH COKpalaeTcsi BpeMsi IPOU3HECEHUS 3ByKa) U KaUeCTBEHHYIO PEAYKIHIO (IIPU KOTOPOH 3BYK
TepsIeT CBONCTBEHHBIEC €My apTUKYJISLIUOHHBIE XapAKTEPUCTUKN).

Pe3onaHc (0T jaT. reSON0 OMKAUKAMbBCS, 36y4amp) - 4acTOTa KOJIeOaHHMA, MOPOKIAEMBIX JTFOOBIM
00BEKTOM, OTJIMYAIOIIASICSI MAKCUMAIIbHOM aMILTUTY0M (MHTEHCUBHOCTBIO).

Pe3onarop - ¢usnyeckoe TenO WIM HEKOTOPHII 00BEM BO3AyXa, OTpaHUYEHHBIN Qopmoll u
pasMepoM pe3epByapa, B KOTOPOM 3TOT BO3AYX HaXOIUTCs, HOPOXKJAIOLINE SIBJICHNUE PE30HAHCA.

PeueBasi akycTuka - pasfen oOmIeld aKyCTHKH, M3y4aroluil (U3MUYECKYI0 CTPYKTYPY PEYeBOrO
CUTHAJIa, CBSI3aHHYIO CHEl (DU3HOJIOTHIO PeYETPON3BOCTBA U BOCIIPUATHS PEUH.

Peub - uHAMBUAYaNbHBIA W KOHKPETHBIM pe3ynbTaT (QYHKIMOHUPOBaHUsS s3bika. HeobGxommmo
OTJMYaTh OT $53bIKa, KOTOPBIA Oojee aOCTpakTeH, SBISASACH CHCTEMOW YHCTO JIMHTBUCTHYECKUX
OTHOILIEHHUH.
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Putm (pedeBoii) - peryisipHoe MOBTOPEHUE CXOIHBIX U COU3MEPUMBIX PEUYEBBIX €IUHUIIL.

PutMuka pedm - BOCIPHHMMAEMOE YEJIOBEKOM UYEPEOBAaHUE YAAPHBIX U O€3yAapHBIX CIOrOB B
peueBoM moToke. CrenuanbHbBIM 00pa30M YHOPSAOYEHHOE YepeOBaHUE yIAPHBIX M Oe3yAapHBIX
CJIOTOB SIBJII€TCSI OCHOBOM CTUXOTBOPHOI'O PUTMA.

PutMuyeckasi cTpyKTypa, PUTMHMKA CJIOBAa - OIMCAHHUE CTPOCHUS (POHETHUECKOTO CJIOBa Kak
I0CJIE0BATENBHOCTHU CJIOTOB YapHbIX U 0€3ylapHBbIX.

Putopuka (ot rpeu. rhetorike opamopcrkoe uckyccmeo) - Teopusi KpacHOpEYHMs, IIpaBUIIa
MOCTPOCHHS BBIPA3UTENBHOM peur BO BCEX OOIACTAX pPEUeBOM JEATEIBHOCTH. PUTOp - YenoBek,
BJIA/ICIOIINN OPATOPCKUM HUCKYCCTBOM.

CermMeHTaAIUA - YJICHCHUE PECUCBOI'O IIOTOKA 11O OIIPCACIICHHBIM IIPUHIUIIAM.

CuranpuxatuBnas ¢ynkuus (ot jar. significare obosnauams) - CIOCOOHOCTH 3BYKa SI3bIKA
pa3nuyaTh S36IKOBBIC CIUHHIIBI - CIIOBA U MOP(EMBI.

CuiibHasi MO3HIUA - MMO3HNIKUA MAKCUMAJIbHOI'O pa3JIM4YCHUA q)OHOHOFH‘leCKI/IX CAUHUIL (CI)OHCM).

Cunrarma - (oT rped. syntagma, OyKB. - emecme nocmpoeHHoe, COeOUHEHHOe) UHTOHAIIMOHHO-
CMBICTIOBOE €MHCTBO, KOTOPOE BBIPAKAET B JIAHHOM KOHTEKCTE W B JAHHOW CHUTYallMH OJHO
MOHSATUE U MOXET COCTOSTh U3 OJTHOTO CJIOBA, TPYIIIIBI CIIOB HIIHU LIEJIO0T0 MPEITI0KCHHUS.

Cucrema si3pIKa - ONHCaHUE S3bIKa KaK COBOKYITHOCTH B3aMMOOOYCIOBJICHHBIX 3JIEMEHTOB,
KOTOpBIE CIyXaT JuIs o0pa3oBaHus eIUHOTO 1enoro. C CHCTEMHON TOYKM 3PEHHs S3bIK YIOOHO
OINHUCBHIBATh KaK CUCTEMY CHUCTeM: (OHETHUYECKOW (cucTeMbl), MOP(OIOTHYECKOM, JEeKCHUECKOMH,
CHHTaKcuca, ceMaHTukd. Co3gareneM TEOpHHM CHUCTEMHOTO OIHMCaHUs s3blka sBisieTrcs D. e
Coccrop.

CnabGas mno3unusi - TMO3ULUSA, B KOTOPOM 3BYKM s3bIka ((POHEMBI) MPOTHUBONOCTABIECHBI
HalMEHBIIEMY YHCITy (POHOIOTUYECKUX €TUHMII.

Caor - 3ByK WIM HECKOJIBKO 3BYKOB, IPOM3HOCHUMBIX OJHUM TOJIYKOM BBIIBIXa€MOT0O BO3ayxa. B
AKyCTMUECKOM OTHOILLIEHUH - OTPE30K peuH, B KOTOPOM OJMH 3BYK BBLAENSAETCS HauOOJbLIEH
3BYYHOCTBI0. B pycckoM si3bike cior (opMHPYIOT TOJNBKO TJIacHble 3BYKH. Pasznmuuaror cioru
ynapHble U Oe3yJapHble, Cpeliyd KOTOPBIX BBIIEISIOTCS MNpeAyJapHble M 3ayAapHble, a TaKxKe
OTKpBIThIE (KOHYAIOIIUECS TIACHBIM: Mpd-6a), 3aKpbIThie (KOHYAIOUIMECS COTJIACHBIM: Kap-Kdac),
MPUKPBIThIE (HAUMHAIOILIUECS C COTJIACHOTO: pe-Ki) U HEMPUKPBIThIE (HAUMHAIOILIUECS C TIIaCHOTO: V-
pox). CioBa JIeNaTcsl Ha CJIOTHU B COOTBETCTBHHM C MPABUIIAMHU CIIOTOJICTICHHS.

Cmbic/1, 3HAYeHHe - COJepXKaHHe 3HAKOBOTO BBIPAXEHMs; MBICIb, COJIEpKallascsi B CJIOBax
(3HaKax, BHIPAKEHUSX).

CMbICI0Pa3THYUTEIbHAS POJIb 3BYKA - CIOCOOHOCTH 3BYKA CIY)KHTb JJIsl PA3THYCHUS CIIOB U MX
¢dopm. CBOMCTBEHHA YAAPHBIM TIACHBIM (0bLM-00M) W COTJIACHBIM B OTPEACIICHHON TO3UIUHU (0oM-
mom), B KOTOPO OHM HE MOTYT M3MEHHTHCS, HAMPHUMEpP, OTNYIIUTHCSA (K0O-kom). 3BYK B TaKOM
MO3UIUH Ha3bIBaeTCs (HOHEMOM.
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CMbIuKa, 3aTBOP - JCHCTBUSI OPTraHOB PEYH, HAIIPABICHHBIC HA TO, YTOOBI TIOJHOCTHIO MEPEKPBITH
MyTh BO3IYIIHOW CTpye. B pe3ynbrare mpeomosieHus CMBIYKA 00pa3yrOTCsl CMBIYHO-B3pPBIBHBIC, a
TaK)kKe CMBIYHO-IIIEJIeBbIC (aQhpUKATHI) COTIACHBIC 3BYKH.

CoHOpHBI# corJacHbIii OT JaT. SONUS - 36yK. 3BOHKHE COTJIACHBIC 3BYKH, B COCTaBE KOTOPBIX
ronoca (ToHa) 6onbmie, yem myma ([Mm], [M'], [H], [H'], [1], [1'], [p], [p']). CoHOpHBIE CcoTNacHbIC, B
OTJIMYHUE OT IPYTHX 3BOHKHX, HE UMEIOT MMaphl CPEIM TITyXUX COTJIACHBIX, T.€. SBIISIOTCS HEMTAPHBIMU
3BOHKHUMHU COI'JIACHBIMU.

CouuoTMHIBUCTHKA - JIMHTBUCTHYECKAs JUCIMIUIMHA, KOTOpas M3y4aeT OCOOEHHOCTHU
(GyHKIIMOHUPOBAHMUS SI3bIKA B OOILIECTBE.

CnekTp 3ByKa - olucaHue KoueOaHuii BO3AYIIHOW BOJHBI, BOSHUKAIOUICH MTPH MOPOKICHUN 3BYKA,
B KOOPJIMHATAX aMIUIUTY]l KOJIeOaHUI U UX YaCTOTHI.

CTub pedyd - COBOKYIHOCTH SI3BIKOBBIX OCOOEHHOCTEH (JIEKCUYECKUX, TpPaMMaTHYECKHX,
(OHETUYECKUX), XapaKTEPHbIX I Pa3HbIX CUTyallUid OOLIEHMs, HAlp., B MUpE HAYKU (HAY4YHbBIN
CTHJIb PEYM), B JETOBBIX Kpyrax (oQpuIHaIbHO-/IET0BOM CTUJIb peur), B OBITY (Pa3rOBOPHBII CTUIIb
peun) u T.4. Paznmuuarorcs CTWIM YCTHOM M mHChbMEHHOM peun. O CTWISIX peyd MUCaTU
M.B. Jlomonocos, B.B. Bunorpazos, I'.O. BuHokyp. .

TemOp, TemOpajibHast okpacka peud - creuuduueckas, BOCIPUHUMAEMas YEJIOBEKOM
XapaKTEpUCTHKA 3ByJallleil peun, KOTOpasi 3aBUCHT YaCTUYHO OT (PU3MUECKUX apaMeTPOB PEUYEBOTO
anmapata (HM3KHMH, XpPUIUIBIA TEeMOp, BBICOKMH NPOH3UTENBHBI TOJOC W T.I.), YacTUYHO
pEryIupyeTcss TOBOPSIIIUM 3a CUET OCOOBIX M3MEHEHUH COCTOSIHHS OPTaHOB pedd (B OCHOBHOM B
CBSI3U C pa3HbIM SMOLIMOHAJIBHBIM COCTOSIHUEM B MOMEHT PEuH).

Temn peun (oT WTan. tempo, KOTOpPOE MPOUCXOJWT OT JaT. tempus 6pems) - CKOPOCTh
IPOM3HECEHUS] PEUEBBIX €IUHMII Pa3HOTO pa3mepa (Jalle BCero CI0roB, HHOTAA 3BYKOB WIIU CIIOB).
Temn peun MOXeT OBbITh BBIYHMCIEH JABYMS CIIOCOOAMH: YHCJIOM CJOIOB, WJIU 3BYKOB, WU CIJIOB,
NPOM3HOCUMBIX B €IMHUIY BpeMeHH (Hamp., B 1 CEeKyHIy), WM CpeIHEeH UIMTEIbHOCTBIO
(onroToil) 3ByuyaHHs pe4YEBOW EAMHMIBI (HA OMNPEIEIEHHOM OTpe3ke 3BydaHus peun). C
JIMHTBUCTUYECKON TOUKH 3PEHUS MHTEPECHBI U3MEHEHUSI TEMIIA B IIPOLIECCE TOBOPEHMSI.

Ton (oT rpeu. tonos Hamsdicenue, Hanpsdicenue) - 1) romoc. 3ByvaHue, oOpazyeMoe B IOpTaHU
Kojie0aHueM NPUOIMKEHHBIX APYr K JIpYry HaIpsKEHHBIX TOJIOCOBBIX CBSI30K MOJI JaBICHHEM
BBIJIBIXaeMOT0 Bo3ayxa. C MOMOINBIO TOHA 00pa3yloTcs TJacHble 3BYKH, TOH (HapsAgy C LIYMOM)
y4acTByeT B 00pa30BaHMU 3BOHKHX COTJIACHBIX; 2) BBICOTa rojoca. BocmpuHuMaemas 4eIoBEKOM
BBICOTA 3BYKOB, KOTOPAast 3aBUCUT OT YaCTOTHI KOJI€OaHUN IOJOCOBBIX CBA30K, YTO, B CBOIO OUYepe/ib,
3aBHCHUT OT CTENEHU UX HaTsbkeHusa. B pycckom s3bike Onarofaps MOBBIIIEHUIO M MOHMKEHUIO
rosoca (T.e. ”3MEHEHHUIO TOHA) MEHSEeTCS MHTOHAIIUS.

Tonorpamma - (OT rped. tonos TOH M gramma NHUCbMEHHBIM 3HaK, yepTa, JIMHUSA) U300pakeHue
(mepenaya) MeNOIMKH (TOHA) pedH rpa@UuecKUMH CPEICTBAMHU.

Tpanckpunuust (0T JaT. trans MpeIoT Yepe3 U scribo, scriptum nucams) - CHENUANBHBINA CIOCO0
3alMCH PEYd B IOJHOM COOTBETCTBUM C €€ 3BydaHueM. JlJig pycCKOro s3blKa HCIOJIB3YIOTCS JIBE
CUCTEMbl TPAHCKPHUIIIMU: OCHOBAaHHAs Ha JIAaTUHUIIE W OCHOBaHHAas Ha pPYCCKOM aldaBute
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(xupwutndeckast). TpaHCKPHUIIIIMOHHAS 3aMUCh 3BYYaIlell pedur OOBIYHO 3aKIII0YACTCs B KBAJAPATHBIC
CKOOKH - [ ]. CucTeMy TpaHCKPHIIIHUU I PYCCKOTO si3bIka pa3padoran JI.B. [llepoa.

Tpancaurepanusi (0T Jar. trans uepez u litera 6yxkeéa) - MOOYKBEHHas TIepenavya TEKCTa,
3allMCAaHHOTO C TIOMOIIbIO OJHOW TpadUUecKOil CHUCTEMBbI CpPEICTBAMH IPYrod TpaduuecKoid
CUCTEMBI.

Ynapenue - BblIelicHHE (POHETHYSCKUMHU CPEIICTBAMH KaKOr0-JIMOO PEeYeBOro AIIEMEHTa, KOTOPOe
CIIYKUT JUISl CO3JIaHUSI LIEJIOCTHOCTH 3HAYMMBIX CETMEHTOB (0Tpe3KoB) peur. CIIOBECHOE yIapeHHe B
PYCCKOM SI3BIKE€ CHYXHUT sl (OHETHUECKON OpraHM3alMy CJIOBa ITYTEM BBIICICHHS CIIOTa,
Ha3bIBAEMOr0 yJAapHBIM, M IOJYMHEHHs eMy Oe3ymapHbIX ciioroB. CHHTarmMaTuyeckoe yIapeHue
oOecrieunBaeT (POHETHUECKOE OOBEAMHEHUE HECKOJIBKHX CIIOB B CHHTarMy, (hpa3oBoe yaapeHue - BO

bpa3zy.

Yjaapenue moABHKHOE - yIapeHHE, KOTOPOE IMPH HM3MEHEHHWH CIIOBA MOXKET MEPEeMEIaThCs C
OJTHOTO CJIOTA Ha JAPYTUE U JaXKe YXOJAUTH 3a Mpeneibl rpa@uyeckoro clioBa: cnuu’a, cn?umny, H?a
cnuny  (cmoBo  QoHermueckoe).  [IpoTMBOMOCTaBISETCS  MOCTOSIHHOMY  (HETIOJBHYKHOMY,
(buKCHUPOBAaHHOMY) yJIAPEHHUIO.

Ynapenue cBoGoqHOe (Pa3HOMECTHOE) - yAapeHHe, KOTOPOe MOXKET IMajaTh B CIOBaX s3bIKa Ha
1r000H CJIOT, HE3aBUCHMO OT €r0 MECTOIIOJIOKCHHS B CIIOBE. XapaKTEPHO VI PYCCKOTO S3bIKa.
Hrpaer cMBICIOpa3IMYUTENBHYIO POIb (3am?0K - 37amox). IIpOTHBONOCTABISAETCS TOCTOSTHHOMY
(HEMOIBMKHOMY, (PUKCHPOBAHHOMY) yIapPEHUIO.

YHnBepcaJmn AI3BIKOBBI€ 3aKOHOMCPHOCTH A3BIKOBOI'O CTPOCHUA, O6H_[I/Ie 1A BCEX WM JIA
OOJIBIIIMHCTBA SI3BIKOB MHpa.

®ouamus (ot rped. phone 36yk) - mporecc MPOU3BOICTBA 3BYKOB.

®dounema (0T rped. phone 36yk) - KpaTyaiiiasi 3ByKOBasi ¢IMHUIIA, CAyXKalas 11 pa3IndeHUsI CJIOB
U ux (opMm, IPYrMMH CIIOBaMH, 3BYK pPEYH B TMO3WIMHU, TAE TMOJHOCTHIO TMPOSBISIOTCS €ro
APTUKYJISIIIUOHHBIC XApaKTEPUCTHKH, HANpUMEp, TJACHBIM TMOJ yaapeHueM (6op W 6ap) WU
COTJIACHBIN mepea TNacHbIM (dom-mom). YueHue o ¢GoHeMe Jerio B OCHOBY JHHTBHCTUYECKOM
xoHermuu UM.A. bonysua ne Kypremd, A.A. Pedopmarckoro, H.C. Tpybeukoro, JI.B. IllepOsl,
yueHbIX [Ipamckoil TMHTBUCTUYECKOM IMIKOIBI, MockoBckoW 1 JICHUHTPaACKON (POHOIOTHYECKUX U
(OHETUYECKUX LIKOI.

®onernka (ot rpeu. phonetike or phone 36yx) - pasgen S3BIKO3HAHUS, HM3YYAIOIIUH
apTUKYJSIMOHHBIE, aKYCTHUECKHE CBOMCTBA uenoBeueckoi peun. Pycckas (onernka kak ocobas
Hayka cpopmupoBanace mnon BiausHueM B.A. boropomunkoro, U A. boaysna ne Kyprens,
C.C. Boicotrckoro  (9kcmepuMmeHTanbHas — ¢oneruka), JLB. [llepos, A.A. Pedopmarckoro,
P.O. fIko6cona u ap. OrpoMHbIil BKJIaJ B pycCKyr0 (POHETHKY KaK 0COOYI0 HayKy BHECIIH yY€HbIE
[Tpaxxckol JIMHIBUCTUYECKON 1IKOJIBI, MOCKOBCKOW U JIGHHMHIpajaCKOoW (DOHONOTUYECKUX H
(OHETUYECKUX IIKOI.

PoHeTHYECKAS CHCTEMA - OIIHMCAaHNE 3ByKOBOI71 CTOPOHBI pCYU KaK OJHOM U3 CHCTEM S3bIKA.

dDoHeTHYECKHE (3BBYKOBBIE) 3aKOHBI - PETYJISIPHO COBEPILAIONINECS B COBPEMEHHOM SI3bIKE WM B
HCTOpHH sI3bIKa (poHEeTHUECKHe (3BYKOBBIE) M3MEHEHUS. J[EMCTBYIOIIHNE B S3BIKE 3BYKOBBIC 3aKOHBI
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OIpeCaACIIA0T (bOHeTI/I‘IeCKYIO CUCTCMY A3bIKA. SI3BIKOBBIC (bOHeTI/ILIeCKI/Ie 3aKOHbI B OTJIMYHEC OT
MAaTCMAaTUYCCKUX WJIM NPUPOAHBIX - a0COJIFOTHBI TOJBKO AJIs1 KOHKPETHOI'O A3bIKA B OHpCHGHGHHLIfI
Inepruoa €ro pa3sBuTHs. SI3BIKOBBIC 3aKOHBEI HMEIOT HUCKIIIOYCHH, IIOCKOJIBKY IMOCIEA0BATCIIBHOCTD UX
IMMPOSABJICHUA 3aBUCUT OT yCHOBI/Iﬁ HX OCYHICCTBJICHUSA B A3bIKC.

doHeTHYECKOE CJIOBO - CAMOCTOSITENIBHOE CJIOBO S3bIKa C MPUMBIKAIOIIMMU K HEMY CIIy>KEOHBIMU
CJIOBaMM, 00bETUHEHHBIE OJTHUM YIapEHUEM.

®oHosorus - (ot rpeu phone - 3Byk u logos - ci0BO, ydeHHE) pa3fen S3bIKO3HAHUS, N3YJalOIUi
CTPYKTYpPHBIEC U ()YHKLINOHATIBHBIE 3aKOHOMEPHOCTH 3BYKOBOT'O CTPOS S3bIKA.

YacToTa 0OCHOBHOI'0 TOHA - 0a30Bas YacTOTa KOJIEOAHUH T'OJIOCOBEIX CBI30K.

YacToTHBI (aAKyCTHYECKHIl) CIEKTP -MPEACTaBICHHE CJIOXKHOTO KoJeOaHHs B BUIE CYMMBI
rapMOHHMYECKUX KOJIEOaHUM pa3HbIX YacCTOT.

YepenoBanue (MO3UIIMOHHOE) - MEHA 3BYKOB, KOTOpasi 00BSCHSIETCS (paKTaMH COBPEMEHHOTO S3bIKa
U 3aBUCUT OT TO3WMIIMU 3BYKa B CJIOBE, HAlpUMeEp, YEPEJOBAHMs MApHBIX TIyXUX M 3BOHKHX
COTJIaCHBIX (caodwl [canpl]- cad [car|) Wam 3aMeHa TIACHOTO 3ByKa [0] 3ByKOM [a] B pe3ynbTare
penykuuu (600s1 [B'oabl]- 600a [Bax a]). Ilo3unuoHHBIE dYepeAOBaHMS, KakKk IMPaBWIO, HE
OTPKAIOTCSI Ha MUCbME, HO BCTPEYAIOTCS HMCKIIOYCHHS ((OHETHUECKUH NPUHIMIT HAIHMCAHHUS).
OcHoBBI TeOpUH (POHETUUECKUX YepeaoBaHuii ObiH 3anoxensl U.A. bonysnom ne Kyprens B kuure
"OneIT (poHETHUECKUX 4YepeAoBaHUU". DTH BO33PEHUsS IMOIYYMUIIM PAa3BUTHE B (POHOIOIMUECKOMN
Teopuu MOIII.

IIym - 3ByyaHue, co3aBaeMoO€ BO3JYIIHOM cTpyel ImpH MPEeoJ0JIeHUH MPEnsTCTBUI, 00pa3yeMbIxX
ApTUKYJIUPYIOIIUMHU opraHamu (opranamu peun). lllym GbIBaeT UMIYJIbCHBIN (IIIyMOBOM MMITYJIBC -
B3pbIB - BO3HUKAET NPU PE3KOM pACKPBITUM CMBIYKH, Hamp., MpU MPOU3HECEHUHU [M]) Hu
TypOyJleHTHbIH (IIyM TpEeHHUs BO3IYLUIHOM CTPYH, BBI3BAaHHBIH CY)XKEHHEM apTHKYIUPYIOLINX
OpraHoB, 00pa3yIoNIMX Ha MyTH BO3AYIIHOM CTPYH Y3KYIO IIEJb, HAIPUMEp, pU 00pa3oBaHuu [c]).

IleseBoii (wim ¢GpuKaTUBHBIN) 3BYK OJMH U3 THUIIOB COTJIACHBIX MO CrocoOy oOpa3oBaHws,
apTUKYJISIIMOHHAs XapaKTepUCTHKa 3ByKa. [Ipu oOpazoBaHuMM Takoro 3ByKa MHperpajga Ha MyTH
BO3JYLIHOW CTpYyH MpeacTaBisieT coOoil mienb, oOpa3oBaHHYIO OpraHaMu peuu (Hamp., rydammu),
Yyepe3 KOTOPYIO C YCHUIIMEM MPOXOAUT Bo3ayX. Tak obpasytores 3Byku [P], [d'], [B], [B'], [c], [¢'], [3],
[3'], [tm], [m':] [x], [x":], [J], [X], [X']. Takue 3ByKru UHOT/Ia HA3BIBAIOT JUTUTEILHBIMHU, TIOTOMY YTO UX
MO>KHO TSHYTh

IOmoumus - (ot ¢p. emotion, yat. emovere - BO30YXIaTh, BOJHOBATH) TICUXUYECKOE TIEPEKUBAHUE,
JyIIEBHOEC BOJHEHHE (THEB, CTpax, paJiocTh M T.JI.), BOSHHKAIOIIEEC y 4WIOBEKAa W >KMBOTHOTO B
pe3ynbTaTeé  BO3JCHCTBHS  HA  HET0  BHEMIHUX W BHYTPEHHHX  pa3JpakKUTeNei.
YeTKo BBIACIAIOTCA JIBE TPYIIIBI SMOIUH (TIOJOKUTEIBHOTO U OTPULIATEILHOTO XapaKkTepa), BHYTpH
KOTOPBIX YCTAaHABIMBAETCS IPATaIis dMOIUI MO CTETICHH UX MHTEHCUBHOCTH:

HMOLIMU OTPULATENILHOTO XapaKTepa, HeI0BOJIbCTBO, pa3paKeHe, THEB, SIPOCTb;
MIOJIO’KUTEIBHOIO - YJOBJIETBOPEHUE, YIOBOJIBCTBUE, PaJOCTh, JIUKOBAHHUE, BOCXUILEHUE, BOCTOPT,
YIIOCHHE.

SI3bIK - 3HAKOBas CHUCTEMa, MCIOJNb3yeMas B KaKoM-THOO cooOmiecTBe (Jto/1eid, >KMBOTHBIX) IS
obMeHa nHpopmanueil. PaznugaroT: 1) ecTecTBEHHBINM YeTOBEUECKUN S3BIK; 2) S3BIK KHUBOTHBIX; 3)
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UCKYCCTBEHHbBIC $I3bIKM (HAmpUMep, S3bIKM MPOrpaMMHUpOBaHMsl). B sS3bIKO3HAHUU U3ydaeTcs
€CTECTBEHHbIN 4YesloBeYeCKUH s3bIK. OJIHAKO U B SI3bIKO3HAHUU TEPMHH S3bIK UMEET, KAK MUHUMYM,
JBa 3Ha4YeHMs: 1) S3bIK KaK ONpeAeNICHHBIA TUI 3HAKOBBIX CHUCTEM, SI3BIK BOOOINE; 2) KOHKPETHBIH
A3BIK - Ta 3HAKOBas CHUCTEMa, KOTOpas UCIOJb3YETCSI B HEKOTOPOM OOIIECTBE B ONPEIEIICHHBIN
nepuoj; BpeMeHU (Hampumep, pycckuil s3blk). Bee cymiecTByrolue M CyIeCTBOBAaBIIME paHbIIIE
YeJI0BEYECKHE SA3BIKA MOTYT OBITh pa30MTHI Ha TPYIIILI IO MPUHITUITY POJCTBA, T.€. IPOUCXOMKIACHUS
OT OIpPEACIICHHOW SA3BIKOBOM TpaguLMU - Ipas3blka, WU s3blKa-nipeaka. OCHOBa COBPEMEHHOMH
HAYKH O S3bIKE - S3bIKO3HAHUSA, MU JIMHTBUCTHKH, Ob1a 3amoxena @. ge Coccropom. OH onpeaensit
A3BIK KaK LEJIOCTHYIO CUCTEMY 3HAKOB, B KOTOPOW KayKJbI JIIEMEHT 3aBUCUM OT BCEX APYrux. Tem
CaMbIM A3BIK TPAKTYyeTCs KaK OJHA W3 YEJIOBEUYECKUX 3HAKOBBIX CHUCTEM, IOITOMY OH JOJDKEH
U3Yy4aThCs C MO3UIMI 0011Iel TEOPUH 3HAKOBBIX CUCTEM - CEMUOTUKH. Heo0Xo1MMo paznuyath s3bIK
u peub. Peub uHAMBHIyalbHA M KOHKPETHA; S3bIK K€ - 3TO alOcCTpakuus, CHCTEMa YHCTO
JUHTBUCTUYECKUX OTHomeHuil. [lpencraBieHne o sA3bIKE KAk O CHUCTEME  IO3BOJIMIIO
chopMUpoBaTbCcs 0COOOMY METOJly €ro HU3y4deHHUsl - CTpYKTypHOMY. CTpPYKTYpHBIH METOJ JIET B
OCHOBY HccieoBaHUM [IpaKCKON JMHIBUCTUYECKOW IIKOJbI, MOCKOBCKOTO JMHIBUCTUYECKOTO
KpY’KKa U psiia HE3aBUCUMBIX YUEHBIX.

S3bik (pu3.) - oprad deNOBEKa, PACIOJIOKEHHBIH BO PTYy, KOTOPBIA HCIOJB3YETCA W IS
MIPOM3BOJICTBA 3ByUaleil peun (apTUKYJIISIUN).

S3pIkoBas eIMHMIA - €IUHUIIA SI3bIKA: 3BYK, MOp(deMa, CII0BO, CJI0BOCOUETaHUE, Npeasoxkenue. He
CJeyeT CMEIIUBATh C TMOHATHEM JIEKCUYecKas €AMHUIIA.

SI3pIkoBasi HOPpMa (HOpMa peyH) TO, KaK NPHUHITO TOBOPUTH U MHUCATh B JAaHHOM OOILECTBE B
naHHoe BpeMsi. OHa - perynsTop NpaBUIbHOCTH JUTEPATYPHOIO A3bIKa U ero yctounBoctu. Hopma
ONpEAEIAeT, YTO NPAaBWJIBHO M YTO HENPABWIBHO, PEKOMEHIYET OJHHU SI3bIKOBBIE CPEICTBA H
CHocoObl BBIPAKEHHS KakK '"3akOHHbIE" (HAaJO MNPOU3HOCUTH JIOKYMEHT) M OTBEpraer Ipyrue
(HempaBUJIBLHO MPOM3HOCUTH JOKyMeHT). Hopma MeHseTcsi Me/UIeHHO. 3aMedaTeNbHbIA S3bIKOBE]
AM. IlemkoBckuit nucan: "Eciu Obl IUTEpaTypHOE Hapeune U3MEHSAJIOCh OBICTPO, TO KaKJ0€
MOKOJIEHHE MOTJIO OBl II0JIb30BATHCS JIUIIb JIUTEPATYPON CBOEH Ja MPE/IEeCTBOBABIIETO MOKOJICHHUS.
Ho npu Takux ycioBusix He ObUIO OBl CaMOM JTUTEPATYyphl, TaK KakK JUTEpaTypa BCAKOIO MOKOJIEHUS
co3maercs Bced NpeaulecTByrOLEN Jsureparypoi”. Bompocamu S3bIKOBOM HOPMBI 3aHUMAJHChH
M.B. Jlomonocos, B.B. Bunorpagos, P.U. ABanecos, [I'.O.BuHnokyp. S3blkoBas HopMma
bukcupyercss B cioBapsx (Hamp., B cioBape B.W. [lans, "TonkoBoM cioBape pycCKOro si3bIka'
J.H. Ymakoga, "Cnoape pycckoro si3bika" C.U. Oxerosa u zip.).

H3BIK03HaHl/le, JJUHI'BUCTHUKA, A3BIKOBCJACHHEC - HayKa O A3BIKC. TpalII/IHI/IOHHO CJIIOXKHIIOCH
cIeayromee pa3aciCHUuC A3bIKO3HAHUSA:

1) OUCUMIUIMHBI O BHYTPEHHEM CTPOEHHM s3blka ((poHETHKa M (QOHOJIOTHS, TpaMMaTHKa,
HOJPa3/IeNAOMIAsCs HA CHHTAaKCUC U MOP(OJIOTHIO, JIEKCUKOJIOTHIO, CEMAHTHKY, CTUIIMCTUKY U Ap.),
2) IUCIUIUIMHBI 00 UCTOPHUYECKOM PA3BUTHUHU S3bIKa,

3) AMCUHUIIINHBI 0 PYHKIMOHUPOBAHUH SI3bIKa B OOILIECTBE,

4) NUCUUIUIMHBI, 3aHUMAIOIIMECS BOIPOCAMMU CTPOEHHUS M (YHKIMOHMPOBAHUS SI3bIKA, KOTOPHIE
HAXOJATCs KakK Obl Ha CThIKE HaYK (IICUXOJIOTHH U S3bIKO3HAHUSA),

5) nmnpuKiagHBIe JIMHTBUCTHUYECKWE JUCIMIUIMHBI, Hamp., OSKCIEpUMEHTaJdbHas (oHEeTHKa.
B npakTrke TMHTBUCTHYECKUX HCCIIEIOBAaHUI Takoe pa3/ieJIeHHe T0CTaTOYHO YCIOBHO, TaK KakK BCe
OHU TECHO CBA3aHbI MeXIy co00il. OCHOBa COBPEMEHHOW HAyKH O SI3bIKE - S3BIKO3HAHMS, WJIH
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TUHTBUCTUKH, Obuta 3amoxkeHa @. ne Cocciopom. B Poccum maremartnyeckue MeETOABI B
JUHTBUCTUKE BIEpBbIe Hauan npuMmensaTs M. A. boaysu ae Kyprens.
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ITIPUJIOJKEHUE 1
Abpamosa U.E.

OO0y4eHue yCTHOI MOHOJIOTHYECKOH peun
HA HHOCTPAHHOM fI3bIKe CTY/JAeHTOB-IOPHCTOB

[TporpeccuBHBIX PyCCKHMX IOPHCTOB BCETJa OTJIMYAJl BBICOKUI MPOQecCHOHANbHbIN YPOBEHbD,
IIpeKpacHas IOpUANYECKas MOATOTOBKA, [TOPAa3UTEIbHOE MAacTEPCTBO B IOJb30BaHUU peubto. C.A.
Annpeesckuii, H.H. Kapabuesckuii, ®.H. IlneBako, B.Jl. CmacoBu4d u MHOTHE ApYrue pycCcKue
IOPUCTBI JIOCTUIVIM TAaKOT'O CIOBECHOI'O MCKYCCTBA, YTO, TOBOPS O PYCCKOM KpacHOpPEYHH BOOOIIE
WIK 0 pycckux opaTtopax XIX Beka, MOYTH HCKIIOYUTEIBHO TOBOPAT O CyA€OHOM KpacHOPEUUH.
OparopbI-topUCThl B CYLIHOCTU CO3JIAJIM PYCCKOE OpaTOPCKOE MCKYCCTBO. B Hacrosiee Bpems, B
YCIOBUAX CTPEMHUTEIbHOM MHTerpanuu Poccuu B MHpOBOE COOOIIECTBO, ONM3KOW NEPCIEKTUBBI
BerymieHus: Poccuiickoit @enepanuu B BTO TpeOoBaHus K IOATOTOBKE IOPUCTOB CTAIU €IIE BBILIE.
KBanuduurpoBaHHbIi cENMAIKCT 110 BOIPOCaM IIPaBa JIOJKEH BIIAJETh OPATOPCKUM HUCKYCCTBOM,
OCYILECTBIISITh YCIEIIHYI0 KOMMYHHKAIIMIO Ha MPO(eCCHOHAIbHBIE TEMBI HE TOJILKO Ha POIHOM, HO
Y UHOCTPAHHOM SI3bIKaX.

JlanHas cTaThsi MOCBsIIEHa OOYYEHHIO YCTHONM MOHOJIOTHYECKON pedH CTYyJIEHTOB-IOPUCTOB. B
cBoel NMpo(heCcCHOHAIBHON 1€ TeIbHOCTU COBPEMEHHBIN FOPUCT BBIHY)KJCH BBIICPKHUBATDH JKECTKYIO
KOHKypeHLuo. EMy HE00XOAMMO MpOBOJUTH IEPEroBOPbl C KIMEHTaMM, BBICTYNAaTh B CYIE,
OCYILIECTBIISATh UHTEPBBIOMPOBAHUE U KOHCYJIBTUPOBAHME, JE€JIaTh aHAIUTUYECKUE NOKIAAbl, B TOM
YUCJI€ U HA MHOCTPAHHOM s3bIKe. ISl yCHEHIHOrO OCYIIECTBJIEHHMS TaKOTO POJa ACSITEIbHOCTH,
CHELMAINCT JO0JKEH o0siafiaTh XOopoulo ¢(hOPMUPOBAHHBIM HABBIKOM FOBOPEHHUS HA MHOCTPAHHOM
A3BIKE WU, B YACTHOCTH, HABBIKOM IIPOBEICHHUS NIPE3CHTALUN, YCTHBIX BBICTYIUIEHHH. Takol HaBBIK
HaIpsIMyIO0 CBSI3aH C HAaBBIKOM T'OBOPEHMsS HAa WHOCTPAHHOM S3bIKE, B CBSI3M C OTHM CJEIyeT
paccMOTPETh OCHOBHBIE XaPAaKTEPUCTUKN TOBOPEHUSI.

['oBopeHue mnpezacraBiseT cOOOH NPOJYKTUBHBIA BHUJA PEUYEBOM JEATENBHOCTH, Osarogaps
KOTOPOMY COBMECTHO C ayAMpOBaHUEM (T.€. BOCHPHUATHEM M TOHUMAaHHEM pEYd Ha CIyX)
OCYILECTBIISIETCS. yCTHO-peueBoe obuieHue. s pa3paboTku 3PQPeKTUBHON METOAMKH O0y4deHus
FOBOPEHMIO Ha HMHOCTPAaHHOM  SI3bIK€, JUId  yclemHoro (OpPMHUPOBAHHUS U Pa3BUTHUS
COOTBETCTBYIOIIMX HABBIKOB M YMEHHH, a TaK K€ JUIs CO3JaHUs CUCTEMbI YIPA)KHEHUHN W 3aJaHUN
HEO0OXO0UMO UMETh IMPEACTAaBICHHE O BHYTPEHHUX MeXaHu3Max roBopeHus, Cienyer paccMOTpETh
OCHOBHBIE XapaKTEPUCTUKH JAaHHOTO IIpoLiecca.

OcCHOBHbBIE XapaKTePUCTHKH FOBOPEHUA !

® MOTHBaALUA — H06Y)KIICHI/IC, HAITpaBJICHHOC Ha YJIOBJIICTBOPCHUC HOTpC6HOCTB nin
HCO6XOI{I/IMOCTL BBICKA3aThbCA,
® TIICJ/Ib - MBICJICHHOC MPEABOCXUIICHUEC pe3yiabTara TOBOpPCHMU. B Ka4deCTBC

HEMOCPEICTBEHHOIO MOTHBA LI€JIb HAIIPABJISIET U PETYJIUPYET PEUEBYIO NESITEIbHOCTD;

e (QyHKUIMM — Ha3HAUYEHHWE M XapakTep BO3ACHCTBHS Ha TapTHepa MO OOMICHHIO, CTIOCc00
CaMOBBIPAKEHHS;

® [IPEIMET — CBOSI WJIM YYXasl MbICIIb;

® CTPYKTypa — MOPSJOK YCTAHOBJICHHS CBA3EH MEXKIY AJIEMEHTAaMU PEYH, YIOPSIOYEHHOCTh
JIEUCTBUN U OTEpaLUi;

® MEXaHU3MBbI OCYIIECTBICHUS — OCMBICIICHUE, IPEABOCXUIICHNE, KOMOUHUPOBAHUE;

® CpeaCTBa — A3BIKOBOM M pEUYEBOM MaTepural;

® peYeBOM MPOAYKT — TUIIBI AUATOTOB, MOHOJIOTMYECKUX BBICKA3bIBAHUI;
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® YCIIOBHUS — pEUEBbIC CUTYAIUH,;

® HaJU4Me U OTCYTCTBUE OTIOP.

B ocHOBe HWHOS3BIYHOTO TOBOPEHMS, KaK CIIO)KHOT'O MHTEIPUPOBAHHOTO YMEHHS, JIekKaT
NPOAYKTUBHBIE TPOU3HOCUTEIbHBIC, PUTMHUKO-HHTOHAIIMOHHBIE U  JIEKCUKO-TPaMMaTHYECKHE
HaBbIKU. [Ipe3eHTalnMio WM YCTHOE BBICTYIUICHHME MOXKHO OXapaKTepu3oBaTh  Kak (GopMy
TOBOPCHHMSI, HAMPABICHHYIO Ha Mepemady wHpopMmanuu. Jta (opMa YCTHOW pedd aHaJOTHYHA
MOHOJIOTHYecKON peur. OTeuecTBEHHbIE JIMHIBUCTBI OMPEIEISIIOT MOHOJIOTHYECKYIO Peub KaK peyb
OJTHOTO JIMIIA, OOPALICHHYIO K OJHOMY JIMIly WJIM TPYIIE CIylareieid ¢ LEeNbi0 B pa3BepHYTOU
dbopme a) mepenarb uHpoOpMmaruioo, 0) BBIPA3UTh CBOM MBICIH, HAMEPEHHS, B) JaTh OIICHKY
COOBITHSIM U SIBJICHHSIM, T') BO3JICHCTBOBATh Ha CIyIIATENICH MyTeM YOeXICHUS WUIIH MOOYXKICHUS K
JNIEUCTBUIO.

B ornuume oT auManoruveckod pedw, KOTopas SBISCTCS B OCHOBHOM  CUMYAMUBHOLL,
MOHOJIOTHYECKasl peub, KaK MPaBUIIO0, KOHMeKCmHA. JI7s MOHOJIOTUYECKOM peur XapaKTEepPHBI:

o OTHOCHUTCIIbHAsA HCIIPCPBIBHOCTD;

o 0oJbI1as pa3BEpHYTOCTD;

o IPOM3BOJILHOCTH;

o IIOCJIE/IOBATEIEHOCTD;

o OPHEHTHPOBAHHOCTh HA CO3JaHUE MPOITYKTa — MOHOJIOTUYECKOTO BHICKA3bIBAHHSL.

B  comepxaTenpHOM IJJaHE  MOHOJOIMYECKOE  BBICKA3bIBAHHWE  OTJIMYAETCS  CMBICIOBOM
3aBEpUICHHOCTBIO,  JIOTUYHOCTBIO,  IIEJIOCTHOCTBIO,  BBIPA3UTENBHOCTHIO,  CTUJIMCTUYECKOM
OTHECEHHOCTHIO.

C npyroii CTOpOHBI, MPE3EHTALUI0 MOXHO ONPEAECIUTh KAaK YCTHOE BBICTYIIJICHUE JOKJIAT4MKa
nepes ayIuTopuen ¢ KpaTKUM WM OTHOCUTEIbHO Pa3BEPHYTHIM BbICKAa3bIBAHHEM Ha ONPEAEICHHYIO
TeMy. Takoe BBICTYIJIEHHE MOXET OTpa)xaTb pe3yjibTaTbl H3Y4YEHMsI KaKoro-iubo BOIIpoca,
HNOJBOJIUTh MTOTU HCCIEAOBAaHUS, B IOPUIMYECKOM TMPAKTHKE 3TO MOXET OBITh OTYeT O
pacciieJoBaHUM [ieNa, BBICTYIUIEHUE aJIBOKaTa B Cyle U T.A. YCTHOE BBICTYIUIEHUE SBISETCS
NO/UIMHHO KOMMYHUKAaTHUBHBIM yIPaKHEHHEM, KOTOpoe OOBIYHO HCHOJdb3yeTcsl Ha Ooiee
MPOJBUHYTOM 3Talle, 4YacTO B YCJIOBUSAX BY30BCKOTO Mpo(deccHOoHaTbHO-HAMPABICHHOIO 00Y4YEeHHUS
UHOCTpaHHOMY s13bIKy. Ha kadeape MHOCTpaHHBIX SI3BIKOB T'yMaHUTapHBIX (akynbreToB Ilerpl'V
TAaKOro pojia yNpaXKHEHUs LIUPOKO MPUMEHSIOTCS NMpU OOYUYEHUU CTYJIEHTOB-IOPHCTOB B paMKax
JIOTIOJTHUTENBHON KBaJM(UKALMK «1€PEBOAUMK B cdepe MpodhecCHOHATBHOW KOMMYHHMKAIIUN.
Kpome toro, HaBbik yctHoro BeicTymuieHuss B cyae (Oral Pleading) onenuBaercs Ha
npodecCHOHATBHOM KOHKYpce MO MeXayHapojaHoMy mpaBy um. @. Jlxeccoma, MpoOBOIUMOIO
MEKyHAPOIHOM accolnanueii cryaeHToB-1opuctoB (ILSA).

Komanpna ropunuuaeckoro ¢axynbrera [letpl' Y npuHuMaer ydactue B JaHHOM KoHKypce ¢ 2002
rona. Konkypc um @. JIxeccoma mpoBoautcs Oonee yem B 100 crpanax ¢ 1959 roma. Oto
KpyImHEeHImii 1 Hambosiee MPECTHKHBIA KOHKYpPC IO MEXKIYHapOJHOMY IpaBy B Mmupe. B xone
KOHKYpca JIBa WieHa KOMaH/bl JOJKHBI BHICTYIIUTh C OOBHMHHUTEIHHOW peUblo B CyJIE, a 1Ba APYruX
COPEBHYIOTCSI B pOJIM 3amMThl. JKecTkue yCIOBHs KOHKYPCHOW MpOorpamMMmbl TpeOylOT OT
npernojaBaTes-TpeHepa cepbe3Ho paboThl, MPUMEHEHHE CIENUAIBHBIX METOJIUK, MO3BOJISIOLINX
HACTPOUTh CTYJCHTOB Ha MyOJMYHOE BHICTYIJICHHME Ha aHIJIMHCKOM SI3bIKE B YCIOBHUSX CHIIBLHOTO
cTpecca, KOr/ia pe3yibTaThl payHJ0B OLIEHUBAIOT CYJbU BbICHIEH KBATU(UKALNN U3 aHTJIOS3BIYHBIX
cTpas. Jlanee cienyer paccMOTpPETh METOIMKY OJATOTOBKH K YCTHOMY MYOJIMYHOMY BBICTYIUIEHUIO
KOMaH/IbI FopuAndecKkoro dakyinbTeTa. JJaHHas MeToMKa pa3padoTaHa v anmpoOupoBaHa Ha Kadeape
AT .
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YcTHOE MyOauMYHOE BBICTYIUIEHHE OOBUHEHMS U 3aILUTHI B CY€ OTJIMYAETCS Pa3BEPHYTOCTHIO U
yIJIyOJIEHHOCTBIO COAEPKaHUs, YETKOW OpraHm3aiieil, CI0KHOCTbIO M Pa3HOOOpa3sHeM S3bIKOBOM
¢dopmbl. OHO TOJDKHO COOTBETCTBOBaTh BCEM IpaBWIJIaM IIOCTPOCHHUsS 3apaHee CIJIAaHWPOBAHHOIO,
HOATOTOBJICHHOTO, CBSI3aHHOI'O OOpAllleHHs K CIIyLIaTeNlsM U IPEXIE BCEro, K CyIbsSM C IEJIbIO
nepeaaTh Hy)KHYI0 MHQOPMALUIO, apryMEHTUPOBATh TOUKY 3PEHUs, BBIPA3UTh MHEHHEM, YOEIUTh B
NPaBUIBHOCTH CBOEH MO3ULINH, JOOUTHCS PEUICHHUS CyAa B CBOIO MOJIB3Y.

Kak nmpaBuio, THIIHYHOE YCTHOE BBICTYIICHHE UMEET CIIECAYIOUIYIO CTPYKTYPY:

® KpaTKOe BCTYIJICHHE, BKIIOYAIOIlee B ceOs OCHOBHYIO HJCI U (DOPMYIHPOBKY LEIU
BBICTYIIJICHUS,

e  10JpoOHOE MpeACTaBICHUE HH(POPMALIUH, pa3BUTHE OCHOBHOW Uen — ee 000CHOBAHUE,
yTOYHEHHE, OACHEHHE,

®  BBIBOJBI M 33aKIIIOYCHHUE,

e  [IpUrJalleHue K 00CYKIEHUIO.

[Ipr MOATrOTOBKE K YCTHBIM payHJaM Ha KOHKYpPCE MO MEXKIYHapOJHOMY IpaBy CTYAEHTOB-
IOPUCTOB HEOOXOAMMO HAy4WUTh MPABUWIBHO I'OTOBUTCS K MyOJIMYHOMY BBICTYIUIEHHIO. OCHOBHBIE
dTamnbl MOJATOTOBKM YCHEIIHOI'O YCTHOTO BBICTYIUIEHMSI BKJIOYAlOT B ce0s IUIaHUPOBAHUE,
OIlpe/ieIeHue COAEp)KaHUs W OpraHu3alys BBICTYIUIEHUS, BBIOOp CTpaTerud MyOJIUYHOTO
BBICTYIIJICHHUS, TIPOBEJICHUE MTPEBAPUTEILHON PEIECTHIINH.

JTanbl NOATOTOBKH YCIIEIIHOT0 YCTHOIO
BBICTYIVIEHHS] HA HHOCTPAHHOM fI3bIKe B Cy/ie
|. IloaroroBKa My0JUYHOT0 BICTYIJICHUSI:

. IInanupoBanue. Ha nanHoM 3Tane HEOOXOAMMO TILATENBHO CIUIAHUPOBATH MO3UILIHIO U
HOPSIOK M3JI0KEHUs MaTepuaia. OTO IOMOXKeT M30eXaTh W3JIUIIHEH HEepPBO3HOCTH W IpUAACT
YBEPEHHOCTH BBICTYNAIOIIEMY.

. IlocranoBka mnenu. [l ycrnemHoro mnyOIMYHOTO BBICTYIUIEHUS IOJIE3HO OINPEAETUTh
OCHOBHBIC 1I€M, KOTOpbI€ TOBOPSIIMHA XOYeT JOCTUYh C TOMOLIbI BBICTYIUIEHHUS: a)
npouH($OpMUPOBaTh, 0) yOEIUTh, B) HAYUUTb, I') IPUBJIEUb Ay TUTOPUIO HA CBOIO CTOPOHY.

o Omnpenenenue ocodeHHOCTel ayIUTOPHM. XapakKTep BBICTYIJICHHS 3aBUCUT OT COCTaBa
ciymateneil. CieayeT npoaHalM3UpOBaTh U y3HATh 3apaHee: a) mepesl KeM MPUIETCs BhICTYINAaTh, 0)
CKOJIBKO YeJIOBEK Oy/IeT MPUCYTCTBOBATh, B) YTO UM HEOOXOJUMO Y3HATh, ') YTO OHM YK€ 3HAIOT, 1)
4YTO OHM OXXKUIAIOT yciblmare. Korna peds uaeT O BBICTYIUIGHHH Ha KOHKYpPCE, UMEET CMBICIH
HACTPOUTCSI Ha AyIUTOPHIO, COCTOSINYIO M3 TpeX CyAed (Kak MpaBHIIO, 3TO MPO(ecCHOHAIbHBIE
IOPHUCTHI, TUIUIOMAaThl, cOoTpyaHUKH OOH H3 aHIIoO-roBOpSLIMX CTpaH) U JIBYX IpeJICTaBUTENeH
KOMaH/1bl CONTEPHUKOB (CTYIEHTHI JTMO0 aCIMPAHThl POCCUICKUX FOPUIUUECKUX BY30B).

. Copep:xkaHue BbICTYILUIeHHs. PeKoMeH/1yeTcsi IPOBECTH MO3TOBOM IITYPM, IJIst TOTO, YTOOBI
c/ienaTh YepHOBOM HAOPOCOK OCHOBHBIX apryMEHTOB, HJIeH U MBICIEH. 3aTeM ClleyeT BbIICIUTh Te
apryMeHThbI U COOOpa)KeHUs, KOTOpble B HAUOOJBIIIEH CTENEHN YAOBIETBOPAIOT OCHOBHBIM 3aJjauaM
BeICTyIJIeHHA. Ha JaHHOM 3Tarne HeoOX0IMMO HPOSIBUTh KPUTHYHOCTH W M30MpaTerabHOCTh. lpu
MOJMOTOBKE K KOHKYPCHOMY BBICTYIUICHMIO OCHOBHBIE IIOJIOKEHUS, apryMEHThl U CCBUIKM Ha
JOKYMEHTbl M KOHKPETHBIE Jiefla M3 IOPUIUYECKOM MNpakTHKH IOAOUPAIOTCS M3 MHCbMEHHBIX
uckoBbIx 3asBienuit (Written Memorials), coctaBieHHbBIX 7151 TUCBMEHHOTO PayH/IA.

e Crparerust ny0JM4YHOr0 BhICTYIJIeHUs. J[J151 TOrO, YTOOBI BBHICTYIIIEHHE OBLIO
3 PEKTUBHBIM, IE€JIeCO00pa3HO TMOCIEN0BAaTh COBETY OpHUTAHCKUX MHCTPYKTOPOB: «CHayaia
npouH(OpPMUPOBATh AYAUTOPHIO, O YeM BBl coOHpaeTech TOBOPUTH, 3aT€M CKa3aTh 3TO, B
3aKIIFOYEHHUU TIOBTOPUTH TO, O YeM BbI TOBOPHJIM ¢ aynutopueii» [Cotton , Robbins. 1993].

e Opranmsanus BeicTynieHusi. Cepbe3Hoe BHUMaHUE HEOOXOAMMO YAEIUTh
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OpraHM3alMy BBICTYIUICHMs. YJauHas Mpe3eHTalus OTIAYACTCS XOpOLIO IIPOAYMaHHOU

CTPYKTYPOU M YETKOU JIOTUKOM.

o IlpeaBapurenbHasi MOATOTOBKA. Ba)kHO MOMHUTB, UTO peyb JIOJKHA OBITH

npousHecena, a He IpounTaHa. YTeHUE TEKCTOB -- CaMblil JIyUIIHii CIIOCO0 YCBHITUTD ayUTOPHIO.

YroObl 3TOr0 HE MPOU3OLLIO, MUCEMEHHBIN TEKCT BBICTYIUIEHUS CleqyeT 0053aTelbHO BbIyYUTh

HaM3yCTh; CCUTKU Ha 3aKOH, IIUTATHl HIMEET CMBICI pa300pUMBO HAIIMCATh HA KAPTOUKAX.

e Penerunms. Heo0xoaumMo BbIAETUTH BpeMs 11l IPOBEIEHUS PEIETULIMH BbICTYIIIICHUS

9TO HO3BOJMT BBISIBUTH Cl1a0ble CTOPOHBI WJIM HEJOPaOOTKH, BBIBEpUTH Bpems. [lomMa MOXKHO

peneTupoBaTh IEpe] 3epKaloM U 00s3aTeNbHO BCIyX, oOpaiias BHMMaHHE Ha ToJOC,

MHTOHALMIO, JKECTBl M MUMHKY. OYeHb IOMOTracT aHaJIW3 BHUJIEO3aIMCH BbICTyIUIEHHA. OH

IIPOBOAMTCA B HECKOJIBKO JTamoB: 1) co 3BYKOM (s BBIABICHUS HapyLIEHUN JIOTHKH,

OTKJIOHEHUI OT TeMbl, HAJIMUUs CJIOB-NIAPa3UTOB, MOHOTOHHOM MHTOHALUK), 2) 6e3 3ByKa ( A7

HaOJII0/IeHUS 32 )KECTaMU, MUMHUKOM, IBUKEHUSIMU Tea)

Kpowme 3toro, nepen npenoaaBarenceM CTOUT HE MEHEE CIIOXKHAsI 3aJja4a HAyYUTh CTYJEHTOB
YCIIELIHOM CTpaTeruy MPOBEACHUS YCTHOTO BBICTYIUIEHUS. B 3TOM CBSA3M BCTAlOT MpOOIeMbl: KaKk
CIPAaBUTCA C BOJHEHUEM, HAIAaJUThb KOHTAKT C AayAUTOPHEH, KAaK pearupoBaTb Ha pa3HbIC
peakuuu ciylaTesneld U Kak YIpaBJIATh dTUMH PEAKIUSAMU, KaK BbIOpaTh MPABUIIbHBIE KECTHI U
MaHEepHI.

Il. IlpoBeaeHHe YCTHOIO BBICTYIICHHA

e Bcerynuienne. bosnbiiyto poib urpaer Hayajuo IMyOJUYHOrO BBICTYIUIEHMs. Ero ocHoBHas
1eJIb — NPUBJIEYb BHUMAHKUE MPUCYTCTBYIOMIKUX. MHOIHUE aIBOKaThl CUMTAIOT, YTO JOOUTHCS
BHHUMAaHUs IPU [IPOU3HECEHUHU PEUU TOPA3/10 TPYAHEE, YEM OATOTOBUTH U IPOU3HECTH CaMy
peub. Pekomenayercs uzberaTb MOHOTOHHOW HWHTOHAIMM, HE3MOLMOHAJIBHOH MaHEpbI
TOBOPEHMS.

e Kak cnpaBurcsi ¢ BOJHeHHMeM. bBOJBIIMHCTBO JOKJIAQUYUKOB MCIBITHIBAIOT CTpax M
HEpBO3HOCTh B Hayalie Mpe3eHTaluu. YToObl CIpaBUTCS C BOJIHEHUEM CIIEAYET HECKOJIBKO
3aMeJUINTh TEMII peud B IEpPBble MHUHYTHI BBICTYIUIEHHA. [l 3THX K€ Iejnedl MOXHO
BBIYYUTb TEKCT BBICTYIUJICHHUS HAU3YCTb.

e KoHTakT ¢ ayauropuei. /J[okiaquuK, BEICTYNAIOMIMN YMOLMOHAIBHO, 1E€MOHCTPUPYIOIIHAN
YBJIEUEHHOCTh U 3aMHTEPECOBAHHOCTh B COJIEpPXKAHUM CBOEH peuH, JETKO 3aBOEBBHIBACT
BHUMaHHE ayIuTOpHH. 151 OBICTPOro YCTaHOBJIEHUS KOHTaKTa PEKOMEHJIYeTCsl JepKaTb
CIIYHIAIOIIMX B IOJI€ 3PEHHUs, 3aMeydarh MPU3HAKK IOTEpU MHTEpeca WM HACTYIUICHUS
YTOMJIEHMSI U, COOTBETCTBEHHO, MEHATh XapPAKTEP BBICTYIUICHHUS.

e JSI3bIK. SI3BIK BBICTYNAIOLIETO B CyA€OHOM 3acelaHuU UrpaeT 0COOEHHO BaXkKHYIO poiib. OH
JOJI’KEH ObITh HOPMATUBHBIM, HO B TOKE BpeMs IPOCTHIM U JI0XOTUHBBIM.

e JloBepue. ToT, k KOMy opaTop oOpalaercsi C peubto, JOJKEH BEPUTh BCEMY, UTO TOBOPUTCS.
3ameTHa J100asi HEMCKPEHHOCTb, COMHEHHE B COOCTBEHHOH mpaBoTe. Hes3piOnemocTh
NO3UILIMK, WHTOHALIMM, TOJIoca — BCE JIOJDKHO palboTaTh Ha JoBepHe. YOEkKIAEHHOCTH,
riyOuHa, cuiia u SHeprus (performance energy) aesnarT opaTtopa 3aMETHBIM H SIPKHM.

e JKectbl u MaHepbl. Eciiu peubp HE MOJUYEPKUBAETCS KECTOM, TO BO MHOTOM TEPSIETCS €€
BbIpa3uTeNnbHOCTh. HO JkecT oMmKeH OBITh HE TOJBKO BBIPA3UTEIbHBIM, HO U YMEPEHHBIM.
Cnenyer HOMHUTb, YTO HEKOTOPBIE JKECThl MJIM M3JIUILIHAS MAaHEPHOCTh MOTYT pa3Jpa’kaTh
caymateneii. Bo wu30exaHune momoOHBIX OMIMOOK COBETYIOT TPOBOAMTH PEMETUINH
BBICTYIIJICHUS NIEpe 3epKaoM JIMOO0 3amKucaTh €ro Ha BUJIEO.

e IIpousHomeHue M HHTOHAIMA. BpICTymaromero A0MKHO OBITH XOPOLIO CIBIIIHO, €ro
KIS OJDKHA OBITh SICHOM M TOHATHOW, a MPOM3HOIIEHHWE HOpMaTHBHBIM. [Ipu sTom
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OosibIIoe  3HAYEHHWE MMEET IMPAaBWIBHOE WHTOHMPOBAaHWE PEYM, YMEPEHHBIH TEeMII,
IPOJYMAaHHO PacCTaBJICHHBIC MAay3bl U AKI[CHTHI.

e Peakuus caymareieid. CrenyeT ICHXOIOTHYECKH TOATOTOBUTH ce0si K Pa3HOOOPa3HBIM
peaKIusIM ayIUTOPUH, B TOM YHCIIE U HEZOOpOKENaTeIbHbIM 1 JJake BpakaeOHbIM. BepHoii
TAaKTUKOW B IOJOOHBIX CUTYAIMSIX SBJISIETCS BEXKINBAs, TUIUIOMAaTUYHAS MaHepa OOLICHHUSI.

e @uuan BeIcTyIUIeHHsA. Kak OBl XOpOIIO HM TOBOPHJ OpaTtop BO BpeMs CBOETO
BBICTYIUICHHSI, HO €ClM He OyIeT AOCTOMHOro (MHana, BCA pedb OKAKETCS CMa3aHHOM.
KonmoBka peun nomkHa ObITh Hanbosee 3pQeKTUBHON 4acThIO BBICTYIUIEHUS. Eciau nepBas
MHHYTa IOMOTAeT 3aXBaTHTh BHUMaHHE CIyIIaTelel, TO MOCIEAHssA IOJDKHA eIl J0JITO
3By4aTh aKKOPJOM B MX CO3HaHWHU. Kakgoe BBICTYIUIEHHE IOPUCTA B CyJ€ JOJDKHO OBITh
TaKUM, OyJTO 3TO CaMO€ BAKHOE JIEJIO B €T0 KHU3HU.

Jlis ycnemHoro nyOiaMYHOrO BBICTYIUIEHUS B IOPUIMUYECKOW MPAKTHUKE HE MEHEE Ba)KHBI
KAUeCTBEHHBI ypOBEHb BJAJEHUS S3bIKOM, T.6. MHUHUMAJIbHbII MHOCTPAaHHBIM  AaKIIEHT,
HOPMAaTHBHOE MPOU3HOLICHUE, BIAJICHUE T'0JIOCOM, PEUYEBbIM U MHTOHAIMOHHBIM 3THKEeTOM.  Kak
Obl HM OBLIa MHTEPECHA W TO3HABaTeIbHA pedb, OHA HE OyAeT BOCIPHHATA CIYIIATEISIMH, €CITU
BBICTYNAIOUIMM POU3HECET €€ HEWICHOPA3/lelbHO, XPUIUIBIM, CJ1a0blM, HEBbIPa3UTEIbHBIM
rojocoM. ['ooc mpu BBICTYIUIEHUM Ba)K€H B TAaKOW K€ CTENEHHW, KaK U COJEp)KaHUE peud, Kak
BHEIIIHOCTh M MaHephl opaTropa. OTO TOT HHCTPYMEHT, C IOMOIIBIO KOTOPOIO FOBOPSIIUI JOHOCUT
CBOE COOOIIEHHE 10 ayAUTOpUH. YemoBeUeCKHii roj0c - MOTYIIECTBEHHOE CPEICTBO BO3JEHCTBUSA
Ha nyomuky. He caydailHo cpeau yMeHUWi#l, KOTOpbIE OLIGHHMBAIOTCS Ha KOHKypce II0
MEXIyHAPOJAHOMY MpaBy, OOJIbIIIOE BHUMAHHE YIEISAETCS MaHepe M CTHIIIO0 PEUeBOrO OOIICHHMS,
YMEHUIO BecTu cedsi, nojaath ces. CTyAeHTOB-IOPUCTOB HEOOXOJUMO 00sI3aTE€IbHO MOATOTOBUTD U
B 9TOM OTHOIIECHHUHU.
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This article proposes a workable, teachable, generalisable as well as communicatively
efficient framework for the teaching of the intonation of English to non-native speakers of English.
It is proposed that a framework of English intonation should include four major intonational
features: intonation units, stress, tones, and pitch range. Consequently, the phenomena of intonation
in English should have a piece of utterance, intonation unit, as its basis to study all kinds of voice
movements and features. Every intonation unit has a type of tonic stress: (unmarked) utterance-final
tonic stress, or emphatic, or contrastive, or new information stress, the last of which is more
frequently used in utterances given to wh-questions. Further, intonation units have typically one of
these tones; fall, low-rise, high-rise, and fall-rise. Tones are assigned to intonation units in relation
to the type of voice movement on the tonic syllable. Finally, all intonation units have to be spoken in
one of the three pitch levels (keys): high, mid, and low.

Introduction

At a time when the language learning task is geared to instant interpersonal communication
with efficiency and precision, the intonation phenomena could not have gone unnoticed in the
preparation of English teaching syllabuses in the threshold of a new millennium. What to include
and what not to in the teaching of intonation to learners of English as a second/foreign language
(ESL/EFL) has caused uncertainty and lack of confidence, and consequently ignoring of the
intonation in syllabuses to a great extent, which is, as Underhill (1994:75) rightly notes, because
...we are not in control of a practical, workable and trustworthy system through which we can make
intonation comprehensible.’

A major feature of communication, suprasegmental (prosodic) features of speech have
usually been avoided in the design of syllabuses for teaching English, partly due to the unduly little
importance attached to the teaching of them, and partly due to the unavailability of a concise,
salient, practical, and workable framework (Underhill, 1994:47; Kenworthy, 1987). There are some
attempts, of course, to come up with a scheme that is practical. However, they usually concentrate
on certain areas of intonation rather than embracing the whole phenomenon of intonation
(Coulthard, 1977; Underhill, 1994; Levis, 1999). Levis (1999), for instance, falls short of providing
a coherent scheme by which foreign language teachers can utilize in their syllabuses for improving
oral skills; it studies, in passing, intonational features such as significant pitch, pitch levels,
intonation patterns, and placement of nuclear stress.

For Cruttenden (1986:35), intonation has three important features: 1) : division of a
(dividing) a stream of speech into intonation units, 2) selection of a syllable (of a word), which is
assigned the 'tonic' status, and 3) selection of a tone for the intonation unit To this list, another
feature can be added: pitch range, or key (Brazil et al., 1980). In the experience of the present author
in teaching oral skills to prospective teachers of English as a second/foreign language, a conception
incorporating these four major features of intonation in the teaching syllabus has efficiently worked
and proved very useful. This system, it is believed, may prove to be useful for other practitioners in
the field of ESL/EFL.
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This article explains the four major features in the teaching of English suprasegmentals:
intonation units, stress, tone, and pitch range by reviewing relevant and current research. As such,
this article provides a framework of English intonation for the teaching of English as a
second/foreign language. What the framework proposes is primarily based on what is most salient in
the more recent scholarly studies of intonation phenomena, and secondarily, on what can be
teachable given the author's own experience in the teaching of the phenomena. Later, the need to
teach intonational features in meaningful contexts with realistic language rather than fabricated
language as well as the need to consider intonation, not as a luxury but a necessity for an efficient
interchange in English is pointed out.

Intonation Units
An 'intonation unit' is a piece of utterance, a continuous stream of sounds, bounded by a
fairly perceptible pause. Pausing in some sense is a way of packaging the information such that the
lexical items put together in an intonation unit form certain psychological and lexic~grammatical
realities. Typical examples would be the inclusion of subordinate clauses and prepositional phrases
in intonation units.

It is proposed here that any feature of intonation should be analyzed and discussed against a
background of this phenomenon: tonic stress placement, choke of tones and keys are applicable to
almost all intonation units. Closely related with the notion of pausing is that a change of meaning
may be brought about; certain pauses in a stream of speech can have significant meaning variations
in the message to be conveyed. Consider the example below, in which slashes correspond to pauses
(Roach, 1983:146) (see Halliday, 1967; Leech & Svartvik, 1975 for more): the meaning is given in
brackets.

e Those who sold quickly / made a profit
(A profit is made by those who sold quickly.)
e Those who sold / quickly made a profit

(A profit was quickly made by those who sold.)

More examples can be used in order to illustrate the significance of pausing, and further, it can
be pointed out that right pausing may become a necessity to understand and to be understood well.
Stress
This section addresses the notion of stress in words as perceived in connected speech. In
addition, the existence and discovery of tonic stress is discussed, and the major types of stress are
explicated. Four major types of stress are identified:

o unmarked tonic stress
e emphatic stress
e contrastive stress

e new information stress

An important prosodic feature, 'stress' applies to individual syllables, and involves, most
commonly, loudness, length, and higher pitch (Roach, 1983:73). Each of these features may
contribute in differing degrees at different times. Stress is an essential feature of word identity in
English (Kenworthy, 1987:18). It is evident that not all syllables of a polysyllabic English word
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receive the same level of stress; in connected speech, usually two levels of stress appear to be
perceptible, to non-native speakers in particular, regardless of the number of syllables: stressed and
unstressed (Ladefoged, 1973; Kenworthy, 1987). What is known as the primary stress is regarded as
the stressed syllable while the rest, secondary, tertiary, and weak, are rendered as unstressed
syllables.

At the clausal level, normally, words that carry higher information content in the utterance are
given higher stress than those carrying lower input (information) and those that are predictable in the
context. It is generally the case that one word is stressed more than any other since it possesses the
highest information content for the discourse utterance, that is, it informs the hearer most. The group
of words described above are largely from what is called ‘content’ words as opposed to ‘function’
words. Content words are nouns, verbs, adjectives, and adverbs while function words are articles,
prepositions, conjunctions, and modal auxiliaries. Furthermore, it is content words that are
polysyllabic, not function words. This classification conforms to grammatical considerations. The
classification we present here from a suprasegmental viewpoint, that is on the basis of being stressed
or not, is slightly different from that of grammar. Consider the following:

Content/Stressed Words |Function/Unstressed Words

verbs modal auxiliaries
nouns articles
adjectives conjunctions
adverbs prepositions
question words pronouns
prepositional adverbs

negatives

In other words, the items on the left hand column are stressable in unmarked utterances
whereas the ones on the right column are not.

Tonic Stress
An intonation unit almost always has one peak of stress, which is called 'tonic stress', or
'nucleus'. Because stress applies to syllables, the syllable that receives the tonic stress is called 'tonic
syllable’. The term tonic stress is usually preferred to refer to this kind of stress in referring,
proclaiming, and reporting utterances. Tonic stress is almost always found in a content word in
utterance final position. Consider the following, in which the tonic syllable is underlined:

e I'm going.
e I'mgoing to London.

e I'm going to London for a holiday.

A question does arise as to what happens to the previously tonic assigned syllables. They still get
stressed, however, not as much as the tonic syllable, producing a three level stress for utterances.
Then, the following is arrived at., where the tonic syllable is further capitalized:

e I'm going to London for HOliday.
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Emphatic Stress

One reason to move the tonic stress from its utterance final position is to assign an emphasis
to a content word, which is usually a modal auxiliary, an intensifier, an adverb, etc. Compare the
following examples. The first two examples are adapted from. Roach (1983:144).
i. It was very BOring. (unmarked)
ii. It was VEry boring. (emphatic)
I. You mustn't talk so LOUDIy. (unmarked)
ii. Ii. You MUSTN'T talk so loudly. (emphatic)

Some intensifying adverbs and modifiers (or their derivatives) that are emphatic by nature
are (Leech & Svartvik, 1.975:135):
indeed, utterly, absolute, terrific, tremendous, awfully, terribly, great, grand, really, definitely, truly,
literally, extremely, surely, completely, barely, entirely, very (adverb), very (adjective), quite, too,
enough, pretty, far, especially, alone, only, own, -self.

Contrastive Stress

In contrastive contexts, the stress pattern is quite different from the emphatic and non-
emphatic stresses in that any lexical item in an utterance can receive the tonic stress provided that
the contrastively stressed item can be contrastable in that universe of speech. No distinction exists
between content and function words regarding this. The contrasted item receives the tonic stress
provided that it is contrastive with some lexical element (notion.) in the stimulus utterance. Syllables
that are normally stressed in the utterance almost always get the same treatment they do in non-
emphatic contexts. Consider the following examples:
a) Do you like this one or THAT one?
b) Many other larger contrastive contexts (dialogues) can be found or worked out, or even

selected from literary works for a study of contrastive stress. Consider the following:
She played the piano yesterday. (It was her who...)
She played the piano yesterday. (She only played (not. harmed) ...)
She played the piano yesterday. (It was the piano that...)
She played the piano yesterday. (It was yesterday...)
New Information Stress
In a response given to a wh-question, the information supplied, naturally enough, is stressed,.

That is, it is pronounced with more breath force, since it is more prominent against a background
given information in the question. The concept of new information is much clearer to students of
English in responses to wh-questions than in declarative statements. Therefore, it is best to start with
teaching the stressing of the new information supplied to questions with a question word:
a) What's your NAME
b) My name's GEORGE.

a) Where are you FROM?

I O R B

b) I'm from WALES.

a) Where do you LIVE

b) I live in BONN

a) When does the school term END

b) It ends in MAY.
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a) What do you DO

b) I'm a STUdent.

The questions given above could also be answered in short form except for the last one, in which
case the answers are:

o George,
e Wales,

e inBonn
e in May

In other words, 'given' information is omitted, not repeated. In the exchange:

a) What's your name?

b) (My name's) George.

The 'new' information in this response is ‘George."' The part referring to his name is given in the
question, so it may be omitted.

Regarding the significance of new information declarative statements, Ladefoged (1982:100)
states: 'In general, new information is more likely to receive a tonic accent than material that has
already been mentioned. The topic of a sentence is less likely to receive the tonic accent than the
comment that is made on the topic.'Furthermore, Bolinger (1968:603) notes that speakers '...depend
on stress to highlight the most important and informative idea in the sentence.' (the italics is
original). I think that Bolinger's 'the most important and informative idea' coincides with the concept
of 'new information’. So the stressed lexical item is that which carries the information enveloping
communicative intent and purpose. The information in the stressed item is the core of the message
within the utterance. Therefore, it is the most important element in the utterance. Consider the
following example taken from Dickerson (1989:20, cited in Levis, 1999:45):

a) It sounds like there was some excitement last night.

b) Didn't you hear? There was a torNAdo in the area.

Here in this example, the most prominent information appears to be stored in ‘tornado' rather
than the last content word in the utterance, as expected according to the guidelines given in 2.1
above.

Tone
A unit of speech bounded by pauses has movement, of music and rhythm, associated with
the pitch of voice (Roach, 1983:113). This certain pattern of voice movement is called ‘tone'. A tone
IS a certain pattern, not an arbitrary one, because it is meaningful in discourse. By means of tones,
speakers signal whether to refer, proclaim, agree, disagree, question or hesitate, or indicate
completion and continuation of turn-taking, in speech.

Pointing to extensive variations in the taxonomy of English tones, Cruttenden (1986:58)
rightly notes that 'This is an area where almost every analyst varies in his judgement of what
constitutes a 'major difference of meaning' and hence in the number of nuclear tones which are set
up.' He adds: "...intonational meanings are often so intangible and nebulous ... (that) it is difficult to
see how a wholly convincing case for any one set of nuclear tones.." (parenthetical statement is
mine). Crystal (1969) and Ladefoged (1982) identify four basic tones (fall, rise-fall, rise, and fail-
rise) while O'Connor and Arnold (1973) distinguish only two (rise and fall). Brazil et al. (1980) and
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Roach (1983) endorse five tones (fall, rise, rise-fall, fall-rise, and level) whereas Cruttenden (1986)
recognizes seven tones (high-fall, low-fall, high-rise, low-rise, fail-rise, rise-fall, and mid-level).

It appeared in the author's teaching experience that only four types of tones can be efficiently
taught to non-native speakers of English:

o fall

o low-rise
e high-rise
o fall-rise

What makes a tone a rising or failing or any other type of tone is the direction of the pitch
movement on the last stressed (tonic) syllable (Brown, 1977:45). If the tonic syllable is in non-final
position, the glide continues over the rest of the syllables. A fall in pitch on the tonic syllable
renders the tone as 'fall'. A 'rise' tone is one in which the tonic syllable is the start of an upward glide
of pitch. This glide is of two kinds; if the upward movement is higher, then it is 'high rise’; if it is
lower, then it is 'low rise'. 'Fall-rise’ has first a pitch fall and then a rise.

Fall (A Falling Tone)

A falling tone is by far the most common used tone of all. It signals a sense of finality,
completion, belief in the content of the utterance, and so on. A speaker, by choosing a falling tone,
also indicates to the addressee that that is all he has to say, and offers a chance (turn-taking) to the
addressee to comment on, agree or disagree with, or add to his utterance. However, it is up to the
addressee to do either of these. This tone does in no way solicit a response from the addressee.
Nonetheless, it would be polite for the addressee to at least acknowledge in some manner or form
that he is part of the discourse. Now, let us see the areas in which a failing tone is used. The
following is a proclamation in which a teacher is informing a student of the consequences of his
unacceptable behavior.

1 I'll report you to the HEADmaster
A falling tone may be used in referring expressions as well.
1 I've spoken with the CLEAner.

Questions that begin with wh-questions are generally pronounced with a falling tone:
[1 Where is the PENCcil?

Imperative statements have a falling tone.

i) Go and see a DOCtor.
ii) Take a SEAT.

Requests or orders have a falling tone too.

) Please sit DOWN

ii) Call him IN.

Exclamations:

1 Watch OUT!

Yes/No questions and tag questions seeking or expecting confirmation can be uttered with a
falling tone. And the response to it may be lengthened. Consider the following example:

a) You like it, DON'T you?

b) YEES.

In a Yes/No question structure, if the speaker uses a falling tone, we assume that he already
knows the answer, or at least he is sure that he knows, and the purpose of asking the question, as far
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as the speaker is concerned, is to put the answer on record. In the following exchange, the speaker is
sure to get a "Yes' answer from the addressee:
a) Have you MET him?
b) YES.
Low Rise (A Rising Tone)

This tone is used in genuine "Yes/No' questions where the speaker is sure that he does not
know the answer, and that the addressee knows the answer. Such Yes/No questions are uttered with
a rising tone. For instance, consider the following question uttered with a rising tone, the answer of
which could be either of the three options:

A) Isn't he NICE

B) i) Yes.

ii) No.
iii) I don't know.

Compare the above example with the following example, which is uttered with a falling
tone, and which can only have one appropriate answer in the context:
a) lsn't he NICE
b) YES.
Other examples which are uttered with a rising tone are:
[1 Do you want some COFfee?
1 Do you take CREAM in your coffee?
High Rise (A Rising Tone)
If the tonic stress is uttered with extra pitch height, as in the following intonation units, we
may think that the speaker is asking for a repetition or clarification, or indicating disbelief.
a) I'm taking up TAxidermy this autumn.
b) Taking up WHAT? (clarification)

a) She passed her DRIving test.

b) She PASSED? (disbelief)

Fall Rise (followed by Fall)

While the three tones explicated so far can be used in independent, single intonation units,
the fourth tone, fail-rise, appears to be generally used in what may be called 'dependent’ intonation
units such as those involving sentential adverbs, subordinate clauses, compound sentences, and so
on. Fall-rise signals dependency, continuity, and non-finality (Cruttenden, 1986:102). It generally
occurs in sentence non-final intonation units. Consider the following in which the former of the
intonation units are uttered with a fall-rise tone (the slash indicates a pause):

] Private enterPRISE / is always EFficient.
1 A quick tour of the Clty / would be NICE.
1 PreSUmably / he thinks he CAN.

[1 Usually / he comes on SUNday.

One of the most frequent complex clause types in English is one that has dependent
(adverbial or subordinate) clause followed by an independent (main) clause. When such a clause has
two intonation units, the first, non-final, normally has a fall-rise while the second, final, has falling
tone. Therefore, the tone observed in non-final intonation units can be said to have a 'dependency’
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tone, which is fall-rise (The explication of tone patterns as well as some of the examples in this
section are largely based on Cruttenden, 1986). Consider the following:

[1 When | passed my REAding test / | was VEry happy.

1 If you SEE him / give my MESsage.

When the order of complex clause is reversed, we may still observe the pattern fall-rise and
fall respectively, as in
[1 1 WON'T deliver the goods / unless | receive the PAYment.

[1 The moon revolves around the EARTH / as we ALLKknow.
[1 Private enterprise is always EFficient / whereas public ownership means INefficient.

All in all, final intonation units have a falling tone while non-final ones have fall-rise.
Consider further complex clauses:

1 He joined the ARmy / and spent all his time in ALdershot.
[1 My sister who is a NURSE / has ONE child.

This completes the four major tones selected for the framework. As is the case in this
section, some of these tones can be used in combination when a syntactic unit (sentence) has more
than one intonation unit. This section has reviewed the (fall-rise + fall) and (fall + fall-rise) patterns.
In the following two sections, two patterns, namely (fall-rise + low rise) and (fall + fall), are
examined respectively.

Fall-rise + Low Rise

Typically this tone pattern involves a dependent clause followed by a Yes/No question.

1 If  HELPED you / would you try aGAIN?
[1 Despite its DRAWDbacks / do you favor it or NOT?
Fall + Fall

A fall tone can be followed by another fall tone when the speaker expects or demands
agreement as in tag questions.

[1 It's a bit TOO good to be true / ISN'T it?

Reinforcing adverbials can also have a fall when place utterance finally as an expression of
after-thought.

[1 Ann said she'd help as much as she COULD / NATUrally.

If the two actions are part of a sequence of related events, it has (fall + fall) tone pattern, as
in the following in which the information in the first intonation unit and the one in the second one do
not have dependency:

[1 She's 28 years OLD / and lives in GiPPSland.
Pitch and Pitch Range (Key)

Pitch is one of the acoustic correlates of stress (Underhill 1994:57). From a physiological
point of view, "...pitch is primarily dependent on the rate of vibration of vocal cords... (Cruttenden,
1986:3). When the vocal cords are stretched, the pitch of voice increases. Pitch variations in speech
are realized by the alteration of the tension of vocal cords (Ladefoged, 1982:226). The rate of
vibration in vocal cords is increased by more air pressure from the lungs. In an overwhelming
majority of syllables that are stressed, a higher pitch is observed. Therefore, loudness to a certain
extent contributes to the make-up of pitch. That is, higher pitch is heard louder than lower pitch.
Further, syllable length tends to contribute to the perception of the utterance-final tonic stress more
than pitch because of the natural decline of speech force as it comes to conclusion, contrary to
acoustic facts (Levis, 1999:42).

The term 'key' can be described as utterance pitch; specific and/or meaningful sequences of
pitches in an intonation unit. Keys that are linguistically meaningful and significant are worth being
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included in a syllabus. For a key to be significant, 1) it should be under speaker's control, 2) it
should be perceptible to ordinary speakers, and 3) it should represent a contrast (Roach, 1983:113).
Usually, three keys are identified: high, mid, and low (Coulthard, 1977; Brazil et al., 1980).

For each intonation unit, speaker must choose one of the three keys as required for the
conversation. Most of the speech for a speaker takes place at the mid (unmarked) key, employed in
normal and unemotional speech. In contrast, high and low keys are marked: high key is used for
emotionally charged intonation units while use of low key indicates an existence of equivalence (as
in appositive expressions), and relatively less significant contribution to the speech. The relationship
between pitch and key is a comparative one in that syllabic pitch is always higher than the utterance
pitch; in some sense, syllabic pitch is one step ahead of the utterance pitch.

High Key
Exclamation
Exclamation is usually the cover term used to refer to actions described by verbs such as cry,
scream, shout, wail, shriek, roar, yell, whoop, bellow, bark, thunder, howl, echo, and so on.
Speakers do these to express their strong feelings such as excitement, surprise, anger, irritation, rage,
fury, wrath, fume, agitation, cheer, merriment, gaiety, fun, etc. Speakers generally exploit high pitch
when they exclaim.

The extract "Have you guessed?' he whispered at last. 'Oh God!" burst in a terrible wail from

her breast." can be schematized as
high She: oh GOD
mid

low He: /have you GUESSED? /

Contrastivity
Another function of high pitch is to indicate contrastivity. Brazil et al. (1980:26) note the
following: "It is proposed as a general truth that the choice of high key presents the matter of the tone
unit as if in the context of an existentially-valid opposition." Consider the following adapted
example, in which the word uttered with a high key has contrastive stress (Brazil et al., 1980:26):

high BOGnor /
mid / we're going to MARgate this year / not
low

In addition to the high key for Bognor, either referring (fall-rise) or proclaiming (fall) tone
should be selected. Use of high key with referring tone indicates that the contrast was established
prior to this utterance whereas a proclaiming tone reports what the two options are as part of the
news. The following example, adapted from Pennington (1996:132), also illustrates the utilization of
high key for contrast:

high YALE /
mid / I'm going to HARvard / not
low

Echo/Repeat
The act of echoing/repeating is almost always done with high pitch. It may involve a genuine
attempt to recover unrecognized, unheard information, or to indicate disbelief, disappointment and
so on. The tone to be utilized in such intonation units is high-rise. Consider the following exchange
where a case of disbelief is in question:
a) 'Four thousand,’ said Barney sadly.
b) 'Four thousand?' But it's just a shack!
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high B: four THOUsand

mid / but it's just a SHACK /

low A: / four THOUsand /

In the following examples, a repetition and/or clarification and disbelief is sought, respectively:
a) I'm taking up taxidermy.

b) Taking up what?

high B: taking up WHAT /
mid A: / I'm taking up TAxidermy /

low

Low Key
Co-reference, Appositives
Lower pitch is used to indicate co-referential, additional or supplementary information.
Consider the following example, in which the word dummy in low key is co-referential with you in
mid key (Pennington, 1996:152):

high
mid / 1 TOLD you already /
low DUMmy /

Non-defining Relative Clauses

The type of information uttered in low pitch may be non-defining relative clauses,
parenthetical statements expressions of dis/agreement, reduced clauses etc. Consider the following:
high
mid / my DOCtor / / is very WELL-known /
low who's a neuROlogist

Statements of Opinion

There are times when short statements of opinion, involving clarification,
certainty/uncertainty, are attached to propositional statements. Look at the examples below:
high
mid / the COvernment / / will agree with our deMANDS
low | THINK

Conclusion

This study has argued for the inclusion of intonational features of English in the syllabuses
designed for the teaching of English as a second/foreign language, and provided a practical
framework of English intonation, which is based on the present author's experiences. Intonation, the
non-grammatical, non-lexical component of communication, is an inseparable component of
utterances. Speech without intonational features is no more than a machine output. Intonation is a
paralinguistic device in vocal communication. It reveals many facets of the communication process
taking into consideration all factors present in the discourse context. Therefore, it is an indispensable
part of speech. Tones are important discourse strategies to communicate effectively; simply, it is not
what you say, it is how you say it. Therefore, a proficiency in intonation is a requirement for non-
native learners of English for a better communicative discourse with native or non-native speakers
of English.
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